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PREFATORY NOTE 


Taken from the Boland Catalogue 
\ 
Issued April, 1999, by 
THH AMERICAN ART ASSOCIATION 


Axel Herman Uaig, though properly claimed by Sweden as one of 
her masters, truly belongs to the world, and especially to the ecclesiastical 
world whose churches and tabernacles, far and near, he has portrayed with the 
charm and beauty of the artist, and the exacting technique of the draftsman. 
Born at Katthamara, in the Swedish island of Gotland, in the Baltic, he 
was sent to school at Wisby, and later went to Karlskroma to study naval 
architecture in the great Swedish government dockyard, where he remained 
three years, at the end of which period he gained a diploma for proficiency 
as a designer of ships. Soon after he left for England, and for three years, 
at Port Glasgow, acquired considerable knowledge of the principles and prac- 


tices pertaining to the designing and construction of ships. From ship-build- 


ing Haig turned his attention to the field of architecture, and accomplished 
a great deal of work in connection with the restoration and rebuilding of 
such edifices as Waltham Abbey, Worcester College Chapel, and Cardiff 
Castle: he also left his mark at Hartford College, Connecticut, U. S. A. 

It was after Haig had gained considerable experience in architectural 
draftsmanship that he first became interested in etching. The prospect of 
immediate employment on Sir Rowland Anderson’s book of “Medizval 
Scottish Architecture” determined his career, and setting to work with 
characteristic independence, he acquired methods of his own in the field which 
was to be his final profession. From this period on, he consistently exercised 
his powers as a masterly and thoroughly trained draftsman, and by his accurate 
drawing and reversing on the plate directed all his efforts to procuring those 
effects which the printed sheet was to show. 

His subjects, portraying the noblest examples of architecture in England, 
France, Italy, Spain and Sweden, achieved a wide and general popularity. 
The cathedrals and churches illustrated by him include those at Amiens, Arles, 
Assisi, Barcelona. Bayonne, Burgos, Canterbury, Cefalu, Chartres, Cologne, 
Dalhem, Durham, Floda, Holyrood, Huy, Jedburgh, Kirkstall, Laon, Leon, 
Lichfield, Limburg, Melrose, Mont St. Michel, Notre Dame, Palencia, Pa- 
lermo, Peterborough, Rheims, St. Mark, Seville, Swedish Pulpit, Tarragona, 
Toledo, Troyes, Ulm, Upsala, Verona, Westminster, Wisby and York. 

Mr. Haig, besides being a member of the Royal Academy of Sweden, 
was the recipient of two Swedish Orders, that of the Nordstjernan—the Order 


» of the Northern Star—and the Wasa. He won three medals in Paris, one 


." 


at the Salon,—[See Vesper Bell, Item No. 18 in this catalogue], another, a 
first-class gold medal, at the International Exhibition of 1900, and another 
medal at the International Exhibition of 1898, and many others, including 
awards at Adelaide, Chicago and Munich, and an honorable mention at Berlin. 


Mr. Hood’s Collection of Haig etchings herein catalogued comprises 218 
examples of this Master’s engraved works, and includes all but one of the 
more important plates. 

The Collection contains many plates not listed by Armstrong, and a few 
which were not in Mr. Boland’s celebrated collection. Thirty-seven of the 
plates in Mr. Hood’s collection are in hand-carved Gothic two-inch gilt frames 
of an appropriate design. 

Mr. Hood’s collection is unusually rich in the earlier and better impres- 
sions, nearly 50 of which are from the late F. Goulding’s private collection, 
and presented to him by the artist. It is doubtful whether another opportunity 
will present itself to obtain so many of the “Goulding” plates as are in 
Mr. Hood’s collection. 


LETTER FROM MR. HOOD RELATIVE TO HIS COLLECTION 


“AMERICAN ART ASSOCIATION, 
“New York City. 
“GENTLEMEN : ; 


“T ended my collection of Haig’s Etchings in 1911, therefore recently 
issued prints are not in it. Because of Mr. Haig’s personal inscription to me 
on ‘Quiet Hour’ ft have retained it and about ten other framed proofs for my 
own use. 

“Tn rare and early prints it is modestly claimed that this collection has 
never been excelled in any known sale here, in London, or elsewhere. 

“The collection is unique in having nearly 50 copies from the ‘Goulding 
Collection.’ F. Goulding, deceased, was the plate printer for more than half 
of Haig’s etchings. When a plate was first given him, he printed several 
proofs and submitted these to Mr. Haig for suggestions. The impression 
selected by the artist to be followed as a model was returned to Mr. Goulding 
and formed his unique collection. These proofs are the earliest impressions, 
and in some cases are earlier than the published etchings. 


“Sincerely, 


ate AG shOLe) eee 
“New York City, 


“November 12, 1919.” 


Conditions of Sale 


1. Any bid which is merely a nominal or fractional advance may be rejected by 
the auctioneer, if, in his judgment, such bid would be likely to affect the sale in- 
juriously. 

2. The highest bidder shall be the buyer, and if any dispute arise between 
two or more bidders, the auctioneer shall either decide the same or put up for 
re-sale the lot so in dispute. 

3. Payment shall be made of all or such part of the purchase money as 
may be required, and the names and addresses of the purchasers shall be given 
immediately on the sale of every lot, in default of which the lot so purchased 
shall be immediately put up again and re-sold. 

Payment of that part of the purchase money not made at the time of sale, 
shall be made within ten days thereafter, in default of which the undersigned may 
either continue to hold the lots at the risk of the purchaser and take such action 
as may be necessary for the enforcement of the sale, or may at public or private 
sale, and without other than this notice, re-sell the lots for the benefit of such pur- 
chaser, and the deficiency (if any) arising from such re-sale, shall be a charge 
against such purchaser. 

4. Delivery of any purchase will be made only upon payment of the total 
amount due for all purchases at the sale. 

Deliveries will be made on sales days between the hours of 9 A. M. and 1 P. M., 
and on other days—except holidays—between the hours of 9 A. M. and 5 P. M. 

Delivery of any purchase will be made only at the American Art Galleries, or 
other place of sale, as the case may be, and only on presenting the bill of purchase. 

Delivery may be made, at the discretion of the Association, of any purchase 
during the session of the sale at which it was sold. 

5. Shipping, boxing or wrapping of purchases is a business in which the 
Association is in no wise engaged, and will not be performed by the Association 
for purchasers. The Association will, however, afford to purchasers every facility 
for employing at current and reasonable rates carriers and packers; doing so, how- 
ever, without any assumption of responsibility on its part for the acts and charges 
of the parties engaged for such service. 

6. Storage of any purchase shall be at the sole risk of the purchaser. Title 
passes upon the fall of the auctioneer’s hammer, and thereafter, while the Asso- 
ciation will exercise due caution in caring for and delivering such purchase, it 
will not hold itself responsible if such purchase be lost, stolen, damaged or 
destroyed. 

Storage charges will be made upon all purchases not removed within ten days 
from the date of the sale thereof. 

7. Guarantee is not made either by the owner or the Association of the cor- 
rectness of the description, genuineness or authenticity of any lot, and no sale will 
be set aside on account of any incorrectness, error of cataloguing, or any imper- 
fection not noted. Every lot is on public exhibition one or more days prior to its 
sale, after which it is sold “as is” and without recourse. 

The Association exercises great care to catalogue every lot correctly, and will 
give consideration to the opinion of any trustworthy expert to the effect that any 
lot has been incorrectly catalogued, and, in its judgment, may either sell the 
lot as catalogued or make mention of the opinion of such expert who thereby 
would become responsible for such damage as might result were his opinion with- 
out proper foundation. 

SPECIAL NOTICE. 

Buying or bidding by the Association for responsible parties on orders trans- 
mitted to it by mail, telegraph or telephone, will be faithfully attended to without 
charge or commission. Any purchase so made will be subject to the above Condi- 
tions of Sale, which cannot in any manner be modified. The Association, however, 
in the event of making a purchase of a lot consisting of one or more books for a 
purchaser who has not, through himself or his agent, been present at the exhibition 
or sale, will permit such lot to be returned within ten days from the date of sale, 
and the purchase money will be returned, if the lot in any material manner differs 
from its catalogue description. 

Orders for execution by the Association should be written and given with 
such plainness as to leave no room for misunderstanding. Not only should the lot 
number be given, but also the title, and bids should be stated to be so much 
for the lot, and when the lot consists of one or more volumes of books or objects 
of art, the bid per volume or piece should also be stated. If the one transmitting 
the order is unknown to the Association, a deposit should be sent or reference 
submitted. Shipping directions should also be given. 

Priced copies of the catalogue of any sale, or any session thereof, will be 
furnished by the Association at a reasonable charge. 


AMERICAN ART ASSOCIATION, 
American Art Galleries, 
Madison Square South, 
New York City. 
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HAIG, AXEL HERMAN 
1. Wacaon at Bruces. Drypoint, 1877. Etched monogram, date, and 
“Drypoint No. I,” at lower right. 
— Signed Artist’s Proof. With title written in by the artist, to the left. 
3 Rare. 
Height, 2 2/3; length, 414 inches. 
Not in Armstrong or Boland. 
This is apparently the artist’s first attempt at drypoint and one of the 
plates of which Armstrong states under Nos. 1 and 2, that he was unable 
to find the subject. 


HAIG, AXEL HERMAN 
2. Verona. Ftching, 1877. Houses seen from the opposite bank of 
the river, with towers and the campanile rising behind them. In 
the foreground are figures of women, some of whom are kneeling 
» fer close to the water washing clothes. Etched monogram, date and 
the number “3” in lower left-hand corner. 
Signed Artist’s Proof. 
Height, 334; length, 51% inches. 
Armstrong, No. 3; Boland Catalogue, No. 203. 
Since this plate was first etched Mr. Haig has added some aquatint to 
the treatment of the sky. 


HAIG, AXEL HERMAN 
3. Verona. Etching, 1877. Houses seen from opposite bank of the 
river, with towers and the campanile rising above and_ behind. 
Etched monogram, date, and the number “3” in lower left-hand 





corner. 

Signed Artist’s Proof. Fine impression. With title written in by the 

G- artist, to left, and on lower left margin,—3d attempt (1877), in 
the artist’s handwriting. 


Height, 334 ; length, 51 inches. 
See Armstrong, No. 3; Boland Catalogue, No. 203. 


j/ 0 
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HAIG, AXEL HERMAN 


re 


4. Nuremperc. Ltching, 1877. A courtyard between houses, above 


which rises a circular tower. Horses and carts in the courtyard. 
Etched monogram and date in lower left corner. The words ‘Htch- 
ing No. 4 are etched near lower margin. 

Signed Artist’s Proof, on Japan paper. VERY FINE IMPRESSION IN 
FLAWLESS CONDITION. 

Height, 83g; width, 514 inches. 

Armstrong, No. 4; Boland Catalogue, No. 120. 


HAIG, AXEL HERMAN 


/ 5 


/ A 


5. Linutirucow. LHtching, 1877. The palace rises in the background 


with the lake lying below it. In the foreground are trees, with a 
boat containing three figures nearing the shore. Etched mono- 
gram and date in lower right-hand corner. 

Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
bition. ‘The title has been written in by the artist, on the left. 

Height, 414; length, 514 inches. 

Armstrong, No. 5; Boland Catalogue, No. 98. 


Linuirncow: Exrerior. Htching, 1878. An angle of the courtyard, 
to the right, an archway with three empty niches surmounted by 
half figures of angels. In lower right-hand corner is etched,— 
“Linlithgow Palace, Hast Side of Court.” Etched monogram and 
date in lower left-hand corner. 

Signed Artist’s Proof.. Very FINE IMPRESSION IN FLAWLESS CON- 
DITION. 

Height, 1034; width, 714 inches. 

Armstrong, No. 8; Boland Catalogue, No. 100. 

Together, 2 pieces. 


HAIG, AXEL HERMAN 


ie. 


6. Hotyroop: Sourm Aiste. Ltching, 187%. A small portion of the 


wall of the south aisle is shown, the centre part of which is occupied 
by the wall-arcade. On the right are a monument and figures of 
two visitors, on the left a tomb with skull and ecross-bones. Etched 
title, monogram, and date in lower left-hand corner. 

Signed Artist’s Proof. Inscribed in pencil, to left,—Coll. F. Goulding ; 
to right,—A. H. Haig, to F. Goulding. VERY FINE IMPRESSION 
IN FLAWLESS CONDITION. Only 50 proofs printed. 

Height, 10: width, %1¢ inches. 

Armstrong, No. 7; Boland Catalogue, No. 77. 
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HAIG, AXEL HERMAN 


7. VENICE. Etching, 1877. A view on a canal, with the dome and cam- 
panile of a church visible over houses, and gondolas plying on the 


canal, 
J © Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
ie al DITION. First staTE. Rare. The title has been written in by 


the artist, on the left. 
Height, 4; length, 534 inches. 
Armstrong, No. 9; Boland Catalogue, No. 202. 


HAIG, AXEL HERMAN 


8. West Doorway, Hotyroop. Htching, 1878. The doorway, which 
is at the angle formed by two portions of the building, occupies 


— the middle of the plate, and is richly carved. A man is entering, 
aah v be and two women and a boy are coming out. Above are the empty 
ik fi windows of a ruin. Etched title in margin below. Etched mono- 


gram and date in lower left-hand corner. 


Signed Artist’s Proof. Only 50 proofs printed. 
7 Height, 11; eae 8 inches. 


Armstrong, No. 6; Boland Catalogue, No. 210. 


HAIG, AXEL HERMAN 


9. BougHton Mauyersbe Cuurcn. Ftching, 1878. Interior of church, 
looking towards the altar. Etched monogram and date in lower left. 
Title and artist’s name etched on lower margin. On top margin is 
etched,—Plate IX. Fine impression, margins slightly faded. 


Page bcs Rare. 


Height, ; length, 8 inches. 
Not in Catia or Boland. 


HAIG, AXEL HERMAN 
10. Gorna His Rounps. Htching, 1878. A priest going his rounds with 

a boy carrying a basket. The priest is stopping to speak to children. 
Etched monogram and date in lower right-hand corner. 

Signed Artist’s Proof. WERY FINE IMPRESSION IN FLAWLESS CON- 
pITION. Only 100 proofs printed. 

a Zz Height, 3; length, 784 inches. 
Armstrong, No. 10; Boland Catalogue, No. 65, 


An early composition, embodying notes of architectural features recorded 
by the artist at Bruges. 
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HAIG, AXEL HERMAN 
11. Merross Aspny. Htching, 1878. A view from the Chancel, showing 
two complete arches of the ruin, one seen through the other; 
between them is a broken archway, under which two figures are 
Si o standing. Etched monogram and date in lower left-hand corner. 
a 9; amd In the right hand corner is the etched inscription,—“Melrose Ab- 
bey: a View from Chancel.” 

Signed Artist’s Proof. With pencil inscription, to the left,—Coll. F. 
Goulding ; to the right,—A. H. Haig to F. Goulding. An early state, 
with three ink impressions on upper margin. 

Height, 1034; width, 78@ inches. Hand carved Gothic two-inch gilt 
frame. 

Armstrong, No. 11; Boland Catalogue, No. 107. 


HAIG, AXEL HERMAN 
12. Rypr Harpor. Ltching, 1878. <A view at twilight over the harbor 

and the shipping, from a stone pier. Etched title, date, and mono- 
gram in lower right-hand corner. 

Signed Artist’s Proof. WEry FINE IMPRESSION IN FLAWLESS CON- 
bition. The title un been written in by the artist, on the left. 

va: = Height, 3%; length, 614 inches. 
Boland Catalogue, No. 152. 


This etching though done in 1878, is not included in Armstrong’s cata- 
logue. 


HAIG, AXEL HERMAN 


13. CaEN: THE Tower oF St. oe FROM THE LANTERN OF THE HOTEL 
bE Vauors. Hiching, 1879. The open side of the “lantern” has the 
effect of a lofty round- Bie arch, in deep shadow, framing the 
view beyond. This consists of sunlit sky and white clouds, with 
portions of the steeply pitched roof and spire of the church standing 

poe out against them. Etched monogram and date in lower right-hand 
vA oO corner. 
Signed Artist’s Proof on Japan paper. Inscribed in pencil, to 
left,—Col. F. Goulding; to right——A. H. Haig to F. Goulding. 
With Goulding monograph “F. G.” in lower right margin. VERY 
FINE IMPRESSION IN FLAWLESS CONDITION. Only 100 proofs printed. 
Height, 1414; width, 714 inches. 
Armstrong, No. 13; Boland Catalogue, No. 19. 
HAIG, AXEL HERMAN 

14. JeppurcH ABBEY: A Doorway. Hiching, 1879. Elaborately carved 
Norman doorway, with dog-tooth carving above the circular arch. 
Etched title in margin below, etched monogram and date in lower 
left-hand corner. 

Signed Artist’s Proof. VrEry FINE IMPRESSION IN FLAWLESS CON- 
b i DITION. Only 50 proofs printed. 
A Height, 105g; width, 734 inches. 
Armstrong, No. 14; Boland Catalogue, No. 89. 


Sale, Tuesday Evening, December 16th 





THE HOOD COLLECTION AMERICAN ART ASSOCIATION 


HAIG, AXEL HERMAN 


15. Verona: Ponte Pietro. Ftching, 1879. A view from the embank- 
ment across the river and the arched stone bridge to the old houses 
and the dome in the background. Etched title in lower right-hand 
corner. Etched monogram and date in lower left-hand corner. 

— Signed Artist’s Proof. VERY FINE IMPRESSION IN PERFECT CON- 

/4 piT1on. The title has been written in by the artist, on the left. 
Height, 5; length, 8 inches. 
Boland Catalogue, No. 205. 


This etching, though done in 1879, is not included in the Armstrong 
Catalogue. 


HAIG, AXEL HERMAN 
16. Doorway oF THE CHURCH oF Notre Dame at Hoy, BEterum. 
Htching, 1879. A double doorway surmounted with carved figures 
illustrating the “Adoration of the Magi” and other subjects. In 
the foreground a wagon, and to the right a lady walking, followed 
| f- by a dog. Etched monogram and date in lower left-hand corner. 

Signed Artist?s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
DITION. Only 25 proofs printed. 

Height, 1074; width, 714 inches. 

Armstrong, No. 16;:Boland Catalogue, No. 46. 


HAIG, AXEL HERMAN 


17. Roven Sr. Oven. Hitching, 1879. A “fancy” picture. Mounted 
gentry are coming out of a gate in the midst of a deferential 
populace. In the background are medieval houses, and the famous 
“Butter Tower” of Rouen. Etched monogram, date (indistinct), 

Pe a and inscription “Rouen No. 6” in lower right-hand corner. 
7 Signed Artist’s Proof. VxEry FINE IMPRESSION IN FLAWLESS CON- 
DITION. 
Height, 934; width, 7 inches. 
Boland Catalogue, No. 150. 


HAIG, AXEL HERMAN 
18. Vesper Bett, THe. Ltching, 1879. In the foreground are steps 
up which three women are passing from left to right; beyond them 
a man and woman, and further on a procession carrying a crucifix 
and torches. The figures are in old Flemish costume. The arch 
WB fo- is surmounted by a covered way connecting two houses. The back- 
ground is formed by a church with steep roof and flying buttresses 


visible. Etched monogram and date in lower right-hand corner. 
[Continued 
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| No. 18—Continued | 
Signed Artist’s Proof with the etched remarqué. Presentation copy. 
‘VERY FINE IMPRESSION IN FLAWLESS CONDITION. Only 50 proofs 
printed. 
Height, 2184; width, 1284 inches. Hand carved two-inch Gothic gilt 
frame. 
Armstrong, No. 12; Boland Catalogue, No. 207. 


Of this Reel now n etching, the earliest and scarcest of Mr. Haig’s more 
important works, only 50 proofs were issued. The work is based largely 
on the artist’s observations in Nitiremberg. 

One of the two most important Haig etchings in this collection. A 
unique specimen, exhibited by the artist at the Paris Salon, for which 
purpose it was mounted on a pine board. It has the original label with the 
artist’s inscription,—On sonne pour Vépres. Axel Herman Haig (Hagg). 
The plate itself contains on its lower margin inscription in pencil by the 
artist: to the left—The Vesperbell (On sonne pour Vépres). To right—— 
Axel Herman Haig, 1779. 


HAIG, AXEL HERMAN 
19. Happon Hatt. Htching, 1880. A bridge to the left over a stream, 
with a man on it turning to a woman in the doorway of a building 
beyond. A glmpse of “the Hall is visible through trees on the 
0 right. Etched monogram and date in lower right- -hand corner. 
—e Signed Artist’s Proof. VEry FINE IMPRESSION IN FLAWLESS CON- 
ie DITION. Title “At Haddon Hall’ to left, in pencil, by the artist. 
Height, 1014; width, 7 inches. 
Armstrong, No. 21; Boland Catalogue, No. 72. 


HAIG, AXEL HERMAN 


20. Mornine oF THE Festivat. Witching, 1880. A canal or river flowing 
through a town, with picturesque houses rising from the water’s 
edge. Along the stream are borne barges laden with holiday-makers 
in mediwval attire, while others crowd at windows and on balconies. 
The river is crossed by a bridge surmounted by a Gothic chapel 
with tapering spire. Beyond rises the tower of a church. Etched 

//f- monogram and date in lower right-hand corner. 

Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
Ditton. ‘To the left in the artist’s autograph is,—Morning of the 
Festiwal, No, 3 (veferring to the number of this impression). Only 
100 proofs printed. 

Height, 21; width, 1234 inches. Hand carved Gothic two-inch gilt 
frame. 

Armstrong, No. 17; Boland Catalogue, No. 115. 


The architectural details are mainly borrowed from the buildings at 
Bruges. 
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HAIG, AXEL HERMAN 
21. Orp German Minty. Fetching, 1880. A high building with a mill- 

wheel oceupies the left of this plate, and in the foreground runs the 
stream with boats on it. Etched monogram and date in lower 
right-hand corner. 

Signed Artist’s Proof. Title on lower margin, also in pencil by the 

fi — artist, to the left. Margins stained. 
Height, 1014; width, 7 inches. 
Armstrong, No. 19; Boland Catalogue, No. 123. 


This is one of Haig’s early compositions, and is founded upon sketches 
made at Ntiremberg. 


HAIG, AXEL HERMAN 
22. OLD GERMAN Mitt. Ltching, 1880. A high building with a mill- 
wheel occupies the left of this plate, and in the foreground runs 
the stream with boats on it. Etched monogram and date in lower 
right-hand corner. 
3 — Signed Artist’s Proof. Title written in by artist, to left. VeEry FINE 
f IMPRESSION IN FLAWLESS CONDITION. Only 100 proofs printed. 
Height, 1014 ; width, 7 inches. 
Armstrong, No. 19; Boland Catalogue, No. 123. 


HAIG, AXEL HERMAN 


23. GrEAT NortH Porcu, CHartres CATHEDRAL. Htching, 1881. The 
porch is seen from the west, so that the Cathedral is to the right 
of the spectator as he faces south-east. The front of the porch is 
in shadow, sunlight illuminating its western side only. The steps 

G VE are visible, and down these a procession is advancing which has 

a left the Cathedral and turned to the left so as to pass under the 
western opening of the porch. Etched monogram and date in lower 
right-hand corner. 

Signed Remarque Proof. With three remarques, and signed by the 
artist, in pencil, to the left—North Porch, Chartres; in centre,— 
“PRESENTATION PROOF’; to right,—Avel H. Haig. VERY FINE 
IMPRESSION IN FLAWLESS CONDITION, 

Height, 2214; width, 17 inches. Hand carved Gothic two-inch gilt 
frame. 

Armstrong, No. 22; Boland Catalogue, No. 70. 

“The many beauties of Chartres Cathedral, its distant aspect and the 
richness of its decorative details, evidently possessed considerable attraction 
for Mr. Haig at this period, and offered him an excellent opportunity for 


demonstrating his skill as a draughtsman. The two statues of St. Modeste 
and St. Savinien are clearly to be seen.”—ARMSTRONG. 
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HAIG, AXEL HERMAN 
24. IN THE AISLES, CHARTRES CATHEDRAL. Htching, 1881. Shows the 
ambulatory of the south Chancel Aisle, with nuns conducting a 
number of school children to service. Etched monogram and date 
in lower right-hand corner. 
Signed Artist’s Proof. Title in autograph of artist. VERY FINE IM- 
PRESSION IN FLAWLESS CONDITION. Only 250 proofs printed. 
y shel es Height, 14; length, 20% inches. Hand carved Gothic two-inch gilt 
frame. 
Armstrong, No. 23; Boland Catalogue, No. 87. 


This view of this world-famed cathedral is one of the most admired 
of Mr. Haig’s etchings of church interiors. 


HAIG, AXEL HERMAN 
25. UpsaLa: DESIGN FOR THE RESTORATION OF THE CATHEDRAL. Htching, 
1881. In the foreground the river rushes down a weir under an 
embankment with stone. Close by are market stalls and a black- 
smith’s forge. The cathedral has at its west end two lofty spires, 
behind which is a small one. Etched monogram and date in lower 
left-hand corner. 
fo oO Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
3 hs DITION. Only 100 proofs printed. 
Height, 2214; width, 1334 inches. 
Armstrong, No. 24; Boland Catalogue, No. 201. 
Haig’s suggestion for the altering of the Cathedral was not carried out, 


in consequence of which the two spires do not appear on the restored 
cathedral in this great University town of Sweden. 


HAIG, AXEL HERMAN 
26. SwEpDIsH Puurir. Ltching, 1881. A portion of the interior of a 
church with a preacher in the pulpit, and a listening congregation. 
Etched monogram and date in lower right-hand corner. 
Signed Artist’s Proof. With title to left, in pencil, by the artist. 
VERY FINE IMPRESSION IN FLAWLESS CONDITION. FIRST STATE 
before the black skull cap was added on the head of the preacher. 
if ra) Rane. 
ws ue = Height, 10; width, 7 inches. 
Armstrong, No. 25; Boland Catalogue, No. 190. 
“The church, of which part only appears in this plate, is the interesting 
old Swedish country church of Floda in Sédermannland. Since the date 


of the etching it has been considerably enlarged, and is in process of being 
decorated from designs by Mr. Haig.”—ARMSTRONG. 
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HAIG, AXEL HERMAN 
27. VERONA: THE PuLPIT oF SAN FerMo MaAcatore. Htching, 1881. In- 
terior of a church, with a pulpit, surmounted by a canopy towards 
the right, and figures kneeling in the foreground. Etched mono- 
gram and date in lower right-hand corner. 


hi 6 Signed Proof on Japan paper. VERY FINE IMPRESSION IN FLAWLESS 
eS. y conpiT1on. Only 250 proofs printed. 
Height, 14; width, 1214 inches. 
Armstrong, No. 26; Boland Catalogue, No. 204. 


The church at San Fermo Maggiore at Verona was built by the Bene- 
dictines in the fourteenth century, and later owned by the Franciscans. 


HAIG, AXEL HERMAN 
28. Mont Str. Micuen. Hiching, 1882. Shows the lofty pile of buildings 
of the fortified monastery rising on the summit of a rock above 
the houses which cluster below. In the foreground is an expanse 
of wet sands, with figures of fishermen and fisherwomen carrying 
nets. [Htched monogram and date in lower right-hand corner. 


we QO Signed Artist’s Proof. With title to left, in artist’s autograph. Very 
FINE IMPRESSION IN FLAWLESS CONDITION. Only 500 proofs printed. 
Height, 3414; width, 24144 inches. Hand carved Gothic two-inch gilt 

frame. 


Armstrong, No. 27; Boland Catalogue, No. 110. 


“This is one of the most important in point of size of Mr. Haig’s etch- 
ings, and of the very large ones dealing with out-of-door subjects is per- 
haps the most admired. 

“In the bay of Avranches, some seven and a half Hnglish miles from 
that town, lies the isolated rock upon which St. Aubert, Bishop of Avy- 
ranches, in the early part of the eighth century, at the command of the 
Archangel Michael, built the monastery which has since developed into 
the majestic structure we now find it. Historians are uncertain as to the 
origin, but the devout believe the legend which relates how the archangel 
appeared three times to St. Aubert, commanding him to build the monastery. 
The first and second time he treated the vision as a dream, but the third 
time St. Michael placed his finger upon the head of the bishop with such 
effect that the skull was pierced, thus convincingly proving the reality of 
the august presence, after which St. Aubert lost no time in executing the 
angel’s command.’”—ARMSTRONG. 


[See Frontispiece for Illustration | 


HAIG, AXEL HERMAN 


29. CATHEDRAL OF CHARTRES. INTERIOR OF NortH PorcH. Etching, 

1882. The porch is supported by piers, round which, near their 

top, are statues of saints in niches with carved canopies over their 

heads. The sculptured figures of the nearest piers stand out boldly. 

a / Jo A gabled house opposite is visible, and from the roadway a proces- 


[Continued 
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sion is ascending, with a few spectators looking in. Etched mono- 
gram and date in lower right-hand corner. 
Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
DITION. The title has been written in by the artist, on the left. 
To the right, in pencil, and by the artist, is an unusual signature,— 
Awel Herman Haig to F. Goulding. Only 250 proofs printed. 


Height, 225g; width, 171 inches. 
Armstrong, No. 28; Boland Catalogue, No. 199. 


“Viollet Je Due wrote of the transept porches as follows :—‘Les porches 
nord et sud plantés devant les portes du transept de la Cathédrale de 
Chartres, passent, a justes titres, pour des chefs-d’ceuvre. Leur plan, leur 
structure, leur ornamentation, la statuaire qui les couvre, sont des objets 
@étude inépuisables, et leur ensemble présente cette harmonie compléte 
si rare dans les ceuvres d’architecture. Celui du nord, plus riche de détails, 
plus complet comme entente de la sculpture, plus original peut-étre comme 
composition, produirait plus d’effet, s’il était ainsi que celui du sud, élevé 
sur un grand enmarchement, et exposé tout le jour aux rayons du soleil. 
Dans Vorigine ces deux porches étaient peints et dorés; leur aspect alors 
devait étre merveilleux.’ ”—ARMSTRONG. 


HAIG, AXEL HERMAN 
30. STREET SCENE AND CATHEDRAL, CHARTRES. Htching, 1882. In the 
foreground is a bridge leading past old gabled houses, with the 
cathedral rising high in the background. Many people are seen 


0 on the street and to the left two women are washing clothes. Etched 

ip monogram and date in lower right-hand corner. 

ip — Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
pITION. ‘The title has been written in by the artist, on the left. 


Only 250 proofs printed. 
Height, 2214; width, 1334 inches. 
Armstrong, No. 29; Boland Catalogue, No. 189. 


HAIG, AXEL HERMAN 


31. Darwin’s Stupy at Down, NEw Orpineton. Ftching, 1882. A 
room, with table covered with papers and scientific apparatus. The 
fireplace is surmounted by three engravings. Etched monogram 


0 and date in lower left-hand corner. 
) Signed Artist’s Proof. Title to left, in autograph of the artist. VeEry 
" aes FINE IMPRESSION IN FINE CONDITION. 
oe Height, 10; length, 1414 inches. Hand carved Gothic two-inch gilt 
frame. 


Armstrong, No. 30; Boland Catalogue, No. 45. 


This plate was etched at the request of the great naturalist’s son, from 
a drawing made for the purpose a few days before Darwin’s death. 
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AXEL HERMAN 

STREET IN SEVILLE. WHiching, 1883. A narrow shady street leading 
away from. the spectator towards the background, w here, above other 
buildings, and ht by sunlight, rises the Giralda tower. A num- 
her of persons, chiefly women, are walking and loitering in the road- 
way, and standing on balconies above. Etched monogram and date 
in lower right-hand corner. 

Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
DITION. Only 300 proofs printed. 

Height, 2714; width, 14 inches. Hand carved Gothic two-inch gilt 
frame. 

Armstrong, No. 32; Boland Catalogue, No. 188 
“The great Giralda of Seville, the tower with a ‘gyratory’ vane above it— 

from which its name is derived, is a feature which renders any picture in 

which it occurs easily recognizable. WHrected by the Moors upon founda- 

tions of broken and destroyed Roman and Christian statuary in order 

that from it the Muezzin might summon the faithful to worship in the 


mosque below, it now finds itself the bell-tower of a Christian cathedral, 
ruled by a Spanish archbishop.”—ARMSTRONG. 


AXEL HERMAN 

PETERBOROUGH CATHEDRAL. Htching, 1883. A view showing a north- 
western aspect on a winter afternoon. The trees are bare of leaves, 
and the figures in the path suggest chilly weather. Etched mono- 
gram and date in lower left- hand corner. 

Signed Artist’s Proof. Inscribed in pencil by artist—Aael H. Haig 
to F. Goulding. VERY FINE IMPRESSION IN FLAWLESS CONDITION. 
Only 300 proofs printed. 

Height, 22; width, 1634 inches. 

Armstrong, No. 33; Boland Catalogue, No. 139, 


AXEL HERMAN 

Orp Hanse Town. LFliching, 1883. A river and quay with boats 
and figures in the foreground. There are buildings to the right, 
and in the background other buildings and a bridge, also a church 
tower. Etched monogram and date in lower right-hand corner. 

Signed Artist’s Proof. Title written in by artist, to left. Very FINE 
IMPRESSION IN GOOD CONDITION. Only 150 proofs printed. 

Height, 1014; width, 7 inches. 

Armstrong, No. 35; Boland Catalogue, No. 124. 
“Tis is a ‘composition’ or fancy picture which Mr. Haig has founded 

upon drawings made at Hamburg. The tower visible is that of the Church 

of St. Michael, Hamburg.”—ARMSTRONG. 
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HAIG, AXEL HERMAN 
35. River ScENE, SWEDEN. Ftching, 1883. A river fringed with trees, 
to the left a fish-pond, to the right a punt with a man and three 
ladies talking to children and nurse on the bank. In the distance, 
a church spire. Etched monogram and date in lower left-hand 
corner. 


j= Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
aL = DITION. Stamped with the printseller Dunthorne’s blind stamp. 
las Height, 714; length, 11 inches. 


Boland Catalogue, No. 149. 


Nortnuern Mussum, Srocxknotm. WHtching, 1908. <A broad lying 
building with short central tower and characteristic architecture is 
seen at the water’s edge. Sail-boats, launches and rowboats are seen 
in the harbor. A storm cloud on the right. Etched monogram and 
date in lower right-hand corner. 

Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
DITION. 

Height, 644; length, 934 inches. 

Boland Catalogue, No. 118. 

Together, 2 pieces. 


HAIG, AXEL HERMAN 


36. SEVILLE CATHEDRAL: CorNErR. tching, 1884. Shows a doorway 
leading into Seville Cathedral, with figures passing in. Bright sun- 
light illumines the right side of the picture, and a building on the 
left is in deep shadow. Etched monogram and date in lower left- 

oO hand corner. 
ae a Signed Artist’s Proof. Inscribed on lower margin, in jpencil,_— 
Cathedral of Seville. Coll. F. Goulding; to right,——To F. Goulding 
from Agel H. Haig. VERY FINE IMPRESSION IN FLAWLESS CONDI- 
TION. Only 300 proofs printed. 
Height, 2714; width, 14 inches. 
Armstrong, No. 36; Boland Catalogue, No. 175. 


HAIG, AXEL HERMAN 


37. Upsata CATHEDRAL: InTErRIon. Etching, 1884. The Choir is shown 
with a group of spectators watching the service, which is being 
conducted within the rails by a bishop wearing a mitre. These are 
standing in the South Aisle, the whole length of which, to the 
eastward and beyond the Choir, is visible. The roof of this and 

if ie — the wall space and roof visible above the Choir are decorated with 


frescoes. Etched monogram and date in lower left-hand corner. 
[Continued 
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Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
pirron. Only 100 proofs printed. 

Height, 22; width, 137% inches. Hand carved Gothic two-inch gilt 
frame. 

Armstrong, No. 37; Boland Catalogue, No. 200. 

“This is one of the etchings made by Mr. Haig with a view to the 
restoration of Upsala Cathedral, and in order to enable a correct judgment 
to be formed of the effect of his proposals. The impressions of this plate 
which have been published in Sweden bear a Swedish inscription in two 
lines etched in open letters. The fresco decoration may be mentioned as 
part of the detail of this framtidsbild or forecast, as Mr. Haig terms it, 


which has not been carried into effect in the actual work of restoration.”— 
ARMSTRONG. 


HAIG, AXEL HERMAN 
38. MoortsH ArcHway, ToutEepo. LHtching, 1884. A rounded archway 
of Moorish design, from which a lamp is suspended, and beneath 
which are steps leading to a street beyond, some of the houses of 
which are visible. Seven figures are introduced on and near the 
ge steps; the parts not overshadowed by the archway are in bright 
sunshine. Etched monogram and date in lower right-hand corner. 


Signed Artist’s Proof. With Robert Dunthorne’s stamp. UNnusuaLty 
BRILLIANT IMPRESSION IN FLAWLESS CONDITION. Only 300 proofs 
printed. 

Height, 1444; width, 814 inches. Wand carved Gothic two-inch gilt 
frame. 

Armstrong, No. 38; Boland Catalogue, No. 113. 


The archway is to be found near the college for military students at 
Toledo. It gives an excellent idea of a sleepy southern town, where foot 
pasengers move slowly and choose the shade in preference to the sun- 
shine. 


HAIG, AXEL HERMAN 


39. WESTMINSTER ABBEY: VIEW FROM St. EpMUND’s CHAPEL. Etching, 
1885. The spectator faces the archway which leads into Henry 
VIV’s Chapel. In the foreground are visible portions of three flat- 
topped tombs, and behind them is one surmounted by a recumbent 
figure in armor; other portions of tombs are also visible. Etched 
monogram and date in lower left-hand corner. 


Signed Artist’s Proof. Inscribed in pencil by the artist, to left,— 
From St. Edmund’s Chapel, Westminster Abbey. Coll. F. Goulding, 
Imp.; to right—To I’. Goulding from A. H. Haig. VERY FINE 
IMPRESSION IN FLAWLESS CONDITION. 

Height, 2514; width, 1514 inches. 

Armstrong, No. 40; Boland Catalogue, No. 218. 
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HAIG, AXEL HERMAN 
40. WestTMINSTER ABBEY: VIEW FROM St. Epmunp’s CHAPEL. Ltching, 


1885. The spectator faces the archway which leads into Henry VII’s 
Chapel. In the foreground are visible portions of three flat-topped 
tombs, and behind them is one surmounted by a recumbent figure 
in armor; other portions of tombs are also visible. Ktched mono- 
gram and date in lower left-hand corner. 


Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 


DITION. 


Height, 2514; width, 1514 inches. Framed. 
Armstrong, No. 40; Boland Catalogue, No. 218. 


HAIG, AXEL HERMAN 
41. WzestminstER ABBEY: NortH CHANCEL AISLE, looking eastward. 


Etching, 1885. To the right of the spectator is the tomb of Henry 
III, situated between two pillars forming the north side of the 
Chapel of Edward the Confessor. Below the tomb is seated the verger 
with a mouse near him. Beyond are steps leading to the Chapel 
of Henry VII, and to the left of these St. Paul’s Chapel, with 
tattered flags placed high upon the wall. Etched monogram and 
date in lower left-hand corner. 


Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 


DETTONs 


Height, 2314; width, 1514 inches. 
Armstrong, No. 41; Boland Catalogue, No. 215. 


In the pamphlet explanatory of these etchings of Westminster Abbey, 


Mr. Haig thus describes the subject of this plate :— 


“Passing by the nave, where I have found but little that lends itself to 


my purpose, let us enter the aisles of the chapel, where, on the north side, 
I find my first subject. I choose this because here comes prominently into 
view, on the right side of the picture, the tomb of King Henry III., during 
whose reign the greater portion of the present abbey was erected. The 
tomb, containing mosaics ,nd fine slabs of porphyry and marble, is the 
work of a Roman artist, and was finished some years after Henry’s death, 
which took place in 1272. Here is also to be seen the chantry of Henry V., 
a rich mass of sculpture, calling to mind the great altar-pieces of some 
Spanish cathedrals. Centrally in the picture is seen the fine Gothic monu- 
ment of Lewis Robsart, who at the battle of Agincourt so distinguished 
himself that King Henry V. made him his standard-bearer. The monu- 
ment has unfortunately lost its recumbent figures. The tattered and 
nearly black banners suspended from the walls of the Chapel of St. Paul 
add an interest of their own to the view.” 


HAIG, AXEL HERMAN 
42. WESTMINSTER ABBEY: VIEW OF THE CHANCEL FROM THE South 


TRANSEPT. WHtching, 1885. From the South Transept the spec- 
tator looks across the top of pews, just visible in the foreground, 
[Continued 
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towards the Chancel rails. In the left-hand corner of the picture 
the lectern can be seen; and towards the right visitors clustered 
near the rails are contemplating the Chancel under the guidance of 
a verger. ‘Three tombs, with recumbent figures upon them and 
canopies above, are conspicuous along the north side of the Chancel. 
Etched monogram and date in lower eft- hand corner. 

Signed Artist’s Proof. Inscribed in pencil, by the artist, to left,— 
W estminster Abbey; to right,—A. H. Haig to F. Goulding. 

Height, 844; length, 1114 inches. 

Armstrong, No. 42 ; Boland Catalogue, No. 219. 


“In the view of the chancel, taken from the south transept, will be seen 
the monument of Aymer de Valence (1328), cousin of Edward I. and Earl 
of Pembroke; to the east of this the tomb of Edmund Crouchback, first 
Earl of Lancaster, and to the west that of Aveline, wife of the latter. 
To show to what an extent vandalism may go, I will here mention that 
when the monument of General Wolfe, killed at Quebec, 1759, was to be 
erected, it was actually proposed to destroy the venerable and beautiful 
tomb of Aymer de Valence and to place that monument in its stead. The 
idea, was, however, through the interference of Horace Walpole, altered, 
and the cumbrous block of marble was placed on the other side of the 
aisle, even then not without sacrificing an ancient Gothic screen.’—A. H. 
Hate. 


HAIG, AXEL HERMAN 


We 


43. 


FouNTAIN OF St. Grorce. LHtching, 1885. A street scene centred 
round a fountain, which plays into a circular basin. The figure of 
St. George overcoming the dragon is conspicuous upon the pillar 
which rises above the water. Tn the background, above an arch- 
way, is a chapel. Numerous figures are grouped round the fountain. 
Ete shed monogram and date in Seeese left-hand corner. 

Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
pition. Only 100 proofs printed. 

Height, 1914; width, 125g inches. Hand carved Gothic two-inch gilt 
frame. 

Armstrong, No. 47; Boland Catalogue, No. 62. 

“The fountain of St. George is to be seen pretty much as Mr. Haig has 
etched it, at Rothenberg ob der Tauber in Bavaria, one of the most 
medieval of German medieval towns. But the fountain is placed in 
surroundings not precisely similar to those in which it supplies the towns- 
folk with water, and Mr. Haig has also made sundry small additions to the 
fountain itself. The four figures which he has placed at the base of the 
column, or rather the three which are visible in the plate are imaginary, and 
are designed to represent the rivers of Paradise.’”—ARMSTRONG. 


HAIG, AXEL HERMAN 
44, WaITING FoR THE Ferry, Lisecx. Stching, 1885. The landing- 


f— 


stage of the ferry, with figures grouped upon it, projects from the 


bank of a river in the foreground of the picture. The river flows 
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by, with a ferry starting from the opposite bank. Beyond are 
houses and two church spires. Etched monogram and date in lower 
right-hand corner. 

Signed Artist’s Proof. VERY FINE IMPRESSION. 

Height, 137; width, 814 inches. 

Armstrong, No. 48; Boland Catalogue, No. 208. 


HAIG, AXEL HERMAN 
45. PLAZA DE LA CONSTITUCION, SEVILLE. WHtching, 1885. Aquatint added 


lies 


in 1901. A street scene in Seville, with many figures. A group of 
bystanders in the roadway, as well as persons standing in the balco- 
nies of the houses, are watching a procession. The Giralda is visible 
in the background. The title etched in lower left-hand corner. 
Etched monogram and date in lower right-hand corner. 

Signed Artist’s Proof on Japan paper. VERY FINE IMPRESSION IN 
FLAWLESS CONDITION. 

Height, 914; width, 554 inches. 

Armstrong, No. 49; Boland Catalogue, No. 141. 


HAIG, AXEL HERMAN 


NE 


46. WINTER: OREBRO, SWEDEN. Wtching, 1885. 'Two women are getting 


water on a platform by a small stream flowing beside trees. In 
the distance, the steeple of a church. Etched monogram and date 
in lower left-hand corner. In lower right-hand corner is the etched 
inscription — “Frosting Morgan Orebro.” 

Signed Artist’s Proof. The title has been written in by the artist, on 
the left. Somewhat spotted on margins. 

Height, 54g; width, 34¢ inches. 

Boland Catalogue, No. 224. 


This etching, though done in 1885, is not included in Armstrong’s cata- 
logue. 


HAIG, AXEL HERMAN 


He 


?. WestmMInsTeR ABBEY: A Dark Corner. Sitching, 1886. Shows the 


entrance to the South Aisle of Henry VII’s Chapel. Two walls 
meet at a right angle. The foreground shows paved flooring and 
two steps. Through the rectangular doorway three steps lead into 
the chapel beyond. Etched monogram and date in lower right-hand 
corner, 

Signed Artist’s Proof, with inscription,—A. H. Haig to F. Goulding. 
VERY FINE IMPRESSION IN FLAWLESS CONDITION. 

Height, 1234; width, 75< inches. 

Armstrong, No. 43; Boland Catalogue, No. 213. 


“This is the entrance to the South Aisle of Henry VII’s Chapel, and those 
who wish to identify the spot can do so on their way to visit the tomb of 
Mary Queen of Scots.”—ARMSTRONG. 
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50. 


WEsTMINSTER ABBEY: THE Ports’ CorNER. Ltching, 1886. Seats 
occupy the foreground of this plate, and in the centre beyond them 
stands the high ‘pedestal surmounted by the bust of Dryden. Beyond 
are other mounments. Etched monogram and date in lower right- 
hand corner. 

Signed Artist’s Proof. Inscribed in pencil by the artist,—A. H. Haig 
to F. Goulding. With Goulding’s monogram “G. F.” in corner. 
VERY FINE IMPRESSION IN FLAWLESS CONDITION. 

Height, 12; width, 734 inches. 

Armstrong, No. 44; Boland Catalogue, No. 217. 


“This etching does not, as a matter of fact, show the Poets’ Corner, 
but only a small part of the South Transept, in which it is situated. The 
wealth of interesting monuments familiar to every visitor to London, and 
gathered together in the Poets’ Corner, lies to the right hand of the spec- 
tator who places himself in the foreground of Mr. Haig’s Picture.”— 
ARMSTRONG. 


XEL HERMAN 

WESTMINSTER ABBEY: THE ENTRANCE TO THE Poets’ CorNER. JLtch- 
ing, 1886. A glimpse of the exterior of the abbey, rising in the 
background, is afforded by this etching. A narrow alley or roadway, 
bordered by iron railings and small trees, with pavements and one 
of the corners of a house to the left of it, conducts the eye past 
the Chapter-House to a small doorway which leads into the Poets’ 
Corner. Etched monogram and date in lower right-hand corner. 

Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
DITION. 

Height, 11144; width, 7 inches. 

Armstrong, No. 46; Boland Catalogue, No. 214. 


“The portion of the exterior of the abbey shown in this plate can best 
be found by visiting the Poets’ Corner and passing out at the doorway 
situated at the south-eastern corner of the South Transept. It will then 
be seen that there are now no buildings not connected with the abbey at this 
point where the etcher has placed them on the left hand side of the pic- 
ture.””—ARMSTRONG. 


AXEL HERMAN 

WestMInster ApBry: THE CrorstEers. Ltching, 1886. The spec- 
tator, looking down the vaulted cloister, the open side of which 
is on the right, and through a doorway narrower than the cloister 
itself, can be seen a passage way and a glimpse of open air beyond. 
Etched monogram and date in lower right-hand corner. 

Signed Artist’s Proof. Inscribed in pencil, by the artist,—A. H. Haig 
to F. Goulding. 

Height, 8; length, 934 inches. 

Armstrong, No. 46: Boland Catalogue, No. 212. 
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“Visitors to the Abbey who have made their way to the Chapter-House, 
and who, if from the United States, will possibly have deposited their 
ecards beneath the monument to their countryman James Russell Lowell, 
should turn to the left after leaving it in order to find themselves at the 
point where Mr. Haig made this etching. From the eastern end of the 
south cloister they will see the view that he shows, and will find that the 
vaulted opening in the background leads into Dean’s Yard.”—ARMSTRONG. 


AXEL HERMAN 


LimMBpurRG ON THE LaHNn. Htching, 1886. The river flows in the 
foreground under rocky banks upon which are piled high the 
ancient castle and the Cathedral of St. George. The castle is on 
the left in shadow. The cathedral with its seven towers is in sun- 
light. ‘Towards the right are a mill-wheel and bridge. Etched 
monogram and date in lower right-hand corner. 

Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
DITION. Only 650 proofs. 

Height, 3414; width, 2414 inches. Hand carved Gothic two-inch gilt 
frame. 

Armstrong, No. 50; Boland Catalogue, No. 102. 


“This etching, ‘The Cathedral of St. George, Limburg on the Lahn,’ to 
give it its full title, resembles in its dimensions, and in its general char- 
acter, that of Mont St. Michel, and forms with it a striking pair, the two 
subjects lending themselves well to treatment on a large scale. Visitors 
to Limburg will find that the old mill shown in Mr. Haig’s etchings has 
been pulled down and replaced by a commonplace and unsightly warehouse.” 
—ARMSTRONG. 


AXEL HERMAN 


Sucovia: THE Axtcazar. Htching, 1886. <A lofty pinnacled building 
crowns the summit of a steep rock, which occupies most of the plate. 
Below runs the river Clamores, with women washing clothes at the 
edge of the water. In the foreground are erouped figures. <A 
winding path descends on the 1 ight. hand side of the picture. Etched 
monogram and date in lower right- hand corner. 


Signed Artist’s Proof. Inscribed in pencil by the artist, to left,— 
Alcazar, Segowa. Coll. F. Goulding, Imp.; to right,—To F. Gould- 
ing from A. Hl. Haig. VERY FINE IMPRESSION IN FLAWLESS CON- 
DITION. 

Height, 2444; width, 16 inches. 

Armstrong, No. 51; Boland Catalogue, No. 173. 


“The Alcazar is not now quite the same building as when Gil Blas was 
confined in it, much of it having been recently rebuilt, and many destructions 
and reconstructions have followed one another since the Moorish inyader 
first saw the possibilities of its splendid site and laid its earliest founda- 
tions.”’—ATMSTRONG. 
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HAIG, AXEL HERMAN 
53. MAGDALEN CoLLece, Oxrorp. Ltching, 1886. ‘The well-known tower 
of Magdalen College, as viewed from Addison’s walk. In the stream 
in the foreground are men at work in a boat, and on the bank 
are figures of undergraduates and others. Etched monogram and 
fe date in lower left-hand corner. 
Signed Artist’s Proof. Inscribed in pencil by the artist—A. H. Haig 
et y eee to I’, Goulding. VERY FINE IMPRESSION IN VERY FINE CONDITION. 
Only 500 proofs printed. 
Height, 1884 ; width, 1234 inches. 
Armstrong, No. 52; Boland Catalogue, No. 106. 
A well-known landmark in Oxford ever since it was built in the early 
days of Cardinal Wolsey. 


HAIG, AXEL HERMAN 
54. Secovia, Sparn. Hiching, 1886, finished in 1909. Street scene, 
with group of men and women at entrance of an arched way. 
Etched monogram, title and date in lower right. 
fo Height, 744; width, 514 inches. 
Not in Armstrong or Boland. 


HAIG, AXEL HERMAN 
55. ConoGNngs, Nicut Errecr. Ltching and aquatint, 1886. The Cathe- 
dral in the background; between it and the spectator lies the river, 
crossed by a railway bridge, with barges in the foreground. <A 
good deal of aquatint has been introduced. Etched monogram and 


vA: date in lower left-hand corner, 
4 Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
3 pIT1on. The title has been written in by the artist, on the left. 


Height, 644; length, 8 inches. 
Armstrong, No. 54; Boland Catalogue, No. 36. 


ON THE RecEnt’s Canat. Etching, 1887. A scene near Regent’s 
Park. On the left and right, houses seen over the trees. In the 
background a bridge. Barges near the bank to the right. Etched 
monogram and date in lower right-hand corner. 

Signed Artist’s Proof. VERY FINE IMPRESSION IN FINE CONDITION, 
mounted for framing. 

Height, 8; length, 1014 inches. 

Armstrong, No. 57; Boland Catalogue, No. 127. 


Together, 2 pieces. 


HAIG, AXEL HERMAN 
56. Scuitoss ZWINGENBURG ON THE NECKAR. Jtching, 1887. An old 
castle, standing high on a hill, not far from Heidelberg, with rain- 


Wo [Continued 
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HAIG, 


clouds sweeping over it. Below is the river with a ferry-boat. 
Etched monogram and date in lower left-hand corner. 

Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
DITION. Only 250 proofs printed. 

Height, 1584; width, 103 inches. Hand carved Gothic two-inch gilt 
frame. 

Armstrong, No. 53; Boland Catalogue, No. 170. 


AXEL HERMAN 


. Wrypsor CastLeE: THE Rounp Tower. Htching, 1887. Viewed from 


the roadway outside the castle precincts. A royal escort is ap- 
parently expected, for two lifeguardsmen are advancing from the 
left, towards whom the spectators in the roadway are turned. 
Etched monogram and date in lower right-hand corner. In lower 
margin is the etched inscription,—“London Published June 1st 
1887 by Robt Dunthorne at The Rembrandt Head in Vigo Street 
Wee 

Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
DITION. 


Height, 1014; width, 7 inches. 

Armstrong, No. 58; Boland Catalogue, No. 223. 

Winpsor Castte. LHtching and aquatint, 1900. Castle with the 
Thames in the foreground. Three swans near left bank. Etched 


monogram and date in lower right-hand corner. Copyright date- 
line on top margin. 

Signed Artist’s Proof on Japan paper. VERY FINE IMPRESSION IN 
FLAWLESS CONDITION. The title has been written in by the artist, 
on the left. Only 150 proofs printed. 


Height, 7; length, 10 inches. 
Armstrong, No. 139; Boland Catalogue, No. 222. 
Together, 2 pieces. 


AXEL HERMAN 


. EeiisE pes Dominicatns, Artes. Ltching, 1887. Portion of the 


exterior of the church, with door at centre and another doorway to 
the left. There are figures of eight peasants in the doorway. Etched 
monogram and date in lower right-hand corner. 

Signed Artist’s Proof. Inscribed in pencil by the artist, to left,— 
L’éghse des Dominicains, Arles; to right-—A. H. Haig to F. 
Goulding. 

Height, 20; width, 12 inches. 

Armstrong, No. 56; Boland Catalogue, No. 51. 
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HAIG, 
. StockHorm: THE Frioatine Marxer. Etching, 1888. <A view of 
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HAIG, 


HAIG, AXEL HERMAN 


WASHERWOMEN AT CHanrtres. Fiching, 1887. A _ river, closely 
hemmed in by houses, with women washing at the waterside under 
a penthouse on the left. Etched monogram and date in lower right- 
hand corner. 

Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
pitron. Only 400 proofs printed. 

Height, 10; au 7 inches. 

Armstrong, No. 9; Boland Catalogue, No. 209. 


4/4 ants: ei a very Be cigs little plate, and one which is not easy to 
obtain, the artist himself having long possessed but one example of it. 
A great many were presented, when it was brought out, to subscribers to 
the Artists’ Benevolent Fund, Mr. Haig having given it for that purpose, 
and in this way many were induced to support an excellent institution, 
who, it is to be hoped, have since continued to do so.”—ARMSTRONG. 


AXEL HERMAN 

Wisspy CATHEDRAL. Itching, 1887. Exterior of Cathedral, with an 
archway leading into a cathedral yard. A cart with two horses in 
the foreground. Etched monogram and date in lower left-hand 
corner. 

Signed Artist’s Proof. ‘Title to left, in autograph of the artist. VERY 
FINE IMPRESSION IN FLAWLESS CONDITION. 

Height, 10; width, 684 inches. 

Armstrong, No. 60; Bend Catalogue, No. 225. 


AXEL HERMAN 


Stockholm Harbor, with the floating market being conducted on 
rafts and boats in the foreground. 'To the left a sailing ship, two 
masts of which are visible, lies at her moorings; close to the quay 
is a small steamer. The background is formed by houses rising 
one above the other on the hillside, while above all is the lofty 
dome of the Church of St. Catherine. Etched monogram and date 
in lower left-hand corner. 

Signed Artist’s Proof. Inscribed in pencil by the artist—TJo F. 
Goulding from A. H. Haig. VERY FINE IMPRESSION IN FLAWLESS 
CONDITION. Only eh aes printed. 

Height, 2334; width 34, inches. 

Armstrong, Noa6 be: Boland Catalogue, No. 183. 


HAIG, AXEL HERMAN 


Hitt Town 1x Navarre. Aquatint and line-etching, 1888. A street, 
in shadow on the right and on the left in sunshine. On the left 
a lofty building, approached by steps protected by a balustrade. 


Etched monogram and date in lower left-hand corner. 
[Continued 
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Signed Artist’s Proof. Inscribed in pencil by artist,—to F. Goulding 
from A. H. Haig. VERY FINE IMPRESSION IN FLAWLESS CONDITION. 
Only 200 proofs printed. 

Height, 1734; width, 1216 inches. 

Armstrong, No. 62; Boland Catalogue, No. 75. 


HAIG, AXEL HERMAN 


age 


63. In CHurcH. Agquatint, 1888. A small portion of the interior of a 


church, with four figures, those on the extreme right and left 
kneeling. The two principal figures are an old man seated and 
leaning forward with a book in his hand and a woman in cap and 
apron with a basket at her side. Htched monogram and date in 
lower right-hand corner. 

Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
pirt1on. Only 100 proofs printed. 

Height, 734; width, 6 inches. 

Armstrong, No. 63; Boland Catalogue, No. 85. 


“This small plate has been deservedly popular, and is now not at all 
easy to obtain.”—ARMSTRONG. 


HAIG, AXEL HERMAN 


(eae 


64. ON THE Swepisu Coast. Aguatint, 1888. A background of sky illu- 


minated by sunset; smooth water and a stream, with sailing vessels 
near a quay. lLow-lying marshy land, and square house with one 
side light and another dark, are in the foreground. Etched mono- 
gram and date in lower left-hand corner. 

Signed Artist’s Proof. FINE IMPRESSION IN FLAWLESS CONDITION. 
The title has been written in by the artist, on the left. 

Height, 53g; length, 714 inches. 
Armstrong, No. 64; Boland Catalogue, No. 129. 


On A SwepisH Lake. Aquatint, 1894. A glimpse along the side of 
a Swedish lake. Near the shore, to the right of the picture, a man 
fishing from a boat. Etched monogram and date in lower left- 
hand corner. 

Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
DITION. 

Height, 914; width, 534 inches, 

Armstrong, No. 114; Boland Catalogue, No. 131. 

Together, 2 pieces. 


HAIG, AXEL HERMAN 


Nee 


StockHoLm. LHtching, 1888, Aquatint added in 1904. A peaceful 
harbor scene with the dome of St. Catherine’s, and the city sil- 
[Continued 
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houetted in gray sunset haze. Etched monogram and dates in lower 
left-hand corner. 


Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
pIT1oN. The title has been written in by the artist, on the left. 


Height, 814; length, 15 inches. 
Boland Catalogue, No. 182. 


A charming scene, finished in the full maturity of the artist’s powers. 


HAIG, AXEL HERMAN 
66. Intertor, Burcos CatHEDRAL. Liching, 1889. The interior of the 


Cathedral is shown as seen from the North Transept looking almost 
due south. A lofty screen or railing, which, with a corresponding 
railing beyond it, forms a passage from the coro or Choir to the 
east end of the altar. The iron screen has a door, above which is 
a figure of St. Christopher, and a corresponding door and statue 
on the other side. In the foreground are figures of worshippers 
standing, kneeling, and sitting. Etched monogram and date in 
lower right-hand corner. 


Signed Artist’s Proof. VERY BEAUTIFUL IMPRESSION IN FLAWLESS 
CONDITION. Only 500 proofs printed. 


Height, 2714; width, 1784 inches. Hand carved Gothic two-inch gilt 
frame. 


Armstrong, No. 65; Boland Catalogue, No. 84. 


“This etching of the Interior of Burgos Cathedral, one of the many 
famous ecclesiastical buildings in Spain, may fairly be described as the 
best-known and most highly valued of Mr. Haig’s etchings of cathedral 
interiors. In none does his skill as a draughtsman, combined with his 
power of rendering delicate and intricate detail, show itself to greater 
advantage. It owes much to the delicacy of the work, and to the skilful 
rendering of the lighting, but is so well known to admirers of the etcher’s 
work that description of it is hardly needed.”—ATMSTRONG. 


[See Illustration | 


HAIG, AXEL HERMAN 
67. ToLepo CarHEpDRAL, INTERIOR. Aquatint and etching, 1889. This 


very striking etching consists almost entirely of aquatint, giving it 
the appearance of a mezzotint. It shows the sanctuary with the 
choir entering it in procession. There are kneeling figures in deep 
shadow in the foreground, and the screen and the pillars ‘are in 
strong light. Etched monogram and date in lower right-hand 
corner. 


Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
DITION. Only 350 proofs printed. 
[Continued 
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HAIG, 
68. 


Height, 2614; width, 1784 inches. Hand carved Gothic two-inch gilt 
frame. 
Armstrong, No. 66; Boland Catalogue, No. 195. 


“The Cathedral of Toledo, still the seat of the metropolitan archbishop 
of Spain, was originally built, so legend says, in honour of the Blessed 
Virgin during her lifetime, and was long afterwards used by the Moors 
as a mosque during their occupancy. The building so desecrated was pulled 
down later, and the present one was completed towards the end of the 
fifteenth centry. The richness of the carvings that adorn the exterior of 
the coro may be judged from Mr. Haig’s etching of it; it is situated rather 
nearer to the east end than in most Spanish cathedrals, although in a 
more central position than the choirs of English cathedrals.”—ARMSTRONG. 


AXEL HERMAN 


CurnNcA oN Hitt. Ftching, 1889. A stony track on the left winds 
past a huge boulder and towards the town of Cuenca, which is seen 
across a valley. Etched monogram and date in lower left-hand 
corner. 


Signed Artist’s Proof. Printed on gray paper. The title,—“Cuwenca, 
Spain” has been written in by the artist, on the left. 

Height, 1114; length, 175 inches. 

Armstrong, No. 67; Boland Catalogue, No. 42. 


ArGELES. Etching and aquatint, 1906. A group of etched buildings 
repose at the foot of imposing aquatinted mountains. A mill stream 
runs across the foreground; to the right women are washing clothes. 
and on the other bank peasants are gathering hay. Etched mono- 
gram-and date in lower right-hand corner. 

Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
DITION. 

Height, 1034; length, 145 inches. 

~ 


Boland Catalogue, No. 7. 
Together, 2 pieces. 


HAIG, AXEL HERMAN 


69. 


jal? 


THe Two Briners, Cunnca. Ltching, 1889. A lofty bridge or 
viaduct, more or less in ruins, crosses the upper part of the plate. 
It leads from the town, which is built upon a rock; some houses 
overhanging a precipice are visible through one of the archways of 
the bridge. To the left, one of the square slender piers of the 
bridge rises from the valley below close to a small stream crossed by 
a second bridge of very humble dimensions on which are two 
peasants—a man riding a donkey and a woman walking. Etched 


monogram and date in lower right-hand corner. 
[Continued 
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Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
pIt10oN. The title has been written in by the artist, on the left. 


Height, 18; width, 13 inches. 
Armstrong, No. 68; Boland Catalogue, No. 43. 


Kirxstatt Appry. Htching, 1892. The ruined abbey is seen from 
the southeast. In the foreground, a field and water, peasants and 
sheep. Etched monogram and date in lower left-hand corner. 

Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
pITION. The title has been written in by the artist, on the left. 


Height, 2514; width, 1784 inches. 
Armstrong, No. 95; Boland Catalogue, No. 91. 
Together, 2 pieces. 


AXEL HERMAN 

Srreet IN CurncA. Etching, 1889. A small portion of a street with 
a narrow paved footway, to the left a building with a fountain in 
the wall under an archway. A mule with a bundle of sticks is 
being led down the street. Etched monogram and date in lower 
right-hand corner. 

Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
DITION. 

Height, 1734 ; width, 115% inches. 

Armstrong, No. 69; Boland Catalogue, No. 186. 


AXEL HERMAN 

Grim Totepo. Agquatint and line-etching, 1889. A street in Toledo, 
with deep shadows and high lights. A man is riding down the 
street on a mule. Etched monogram and date in lower right-hand 
corner. 

Signed Artist’s Proof. VEny FINE IMPRESSION IN BLUISH-GREEN TINT 

IN FLAWLESS CONDITION. Only 100 proofs printed. 

Height, 19; width, 12144 inches. 
Armstrong, No. 70; Boland Catalogue, No. 71. 

“Toledo was built in turbulent days, and in times when vehicles were 
few. Its narrow streets with many turnings were well suited for street 
fighting, but many of them are of such a nature that driving through 
them is out of the question. One of the results of this most noticed by 
travellers is an absence of noise, giving an idea of sleepy quiet, rather 
different from what we might naturally associate with a city which, if of 
lessened importance nowadays, was once the capital of a great country.”— 
ARMSTRONG. 
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HAIG, AXEL HERMAN 
72. BarcELOoNA: SANTA Maria pEL Mar. JFtching, 1889. A church 





HAIG, 
. Fropa. Ftching, 1889. A church rising upon an eminence faces the 


HAIG, 
73. 


doorway opening upon a street; at each side a carved figure of a 
saint; above, a carving of Christ seated, with a man kneeling at 
his side. Through the doorway many worshippers are issuing, 
including young girls dressed for their First Communion. Sunlight 
falls upon the carved decoration above the doorway and upon the 
side of the church in which it is deeply set. On the opposite side 
of the street is the angle of a building in black shadow, and shadow 
covers the foreground. To the right and left of the doorway are 
stalls with people buying and selling. Etched monogram and date 
in lower right-hand corner. 

Signed Artist’s Proof. VkEry FINE IMPRESSION IN FLAWLESS CON- 
DITION. 

Height, 16; width, 105 inches. 

Armstrong, No. 71; Boland Catalogue, No. 9. 
“The Church of Santa Maria del Mar at Barcelona has been described as 

a vast building of a very simple plan, and exceedingly characteristic of 

the work of Catalan architects, the grandest church in that city after 

the cathedral. It was commenced in or about the year 1328, and the 


building of it took a long time, probably not being ended much before the 
conclusion of the same century.”—ARMSTRONG. 


AXEL HERMAN 

Wispy: Mornina. Etching, 1889. The spires and towers of Wisby 
shown against a sky illuminated with the light of dawn. The slope 
of the hill towards the spectator is almost in darkness. A dovecot 
and the figures of a child and woman can be discerned at the foot 
of the hill; in the background is running water. Etched mono- 
gram and date in lower right-hand corner. 

Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
pIrt1oN. The title has been written in by the artist, on the left. 

Height, 12144; width, 8 inches. 

Armstrong, No. 72; Boland Catalogue, No. 227. 


AXEL HERMAN 


spectator; fields, sloping down to the river, occupy the foreground. 
Etched monogram and date in lower right-hand corner. 

Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
pir1on. The title has been written in by the artist, on the left. 

Height, 1014; width, 61¢ inches. 

Armstrong, No. 73; Boland Catalogue, No. 59. 
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Ne 


75. Fropa. itching, 1889. The church rises in the background. Between 


it and the spectator are trees, and a field with cows. Etched mono- 
gram and date in lower right-hand corner. 

Signed Artist’s Proof. VERy FINE IMPRESSION IN FLAWLESS CON- 
DITION. The title has been written in by the artist, in pencil. 

Height, 8%; width, 57% inches. 

Armstrong, No. 74; Boland Catalogue, No. 61. 


Fropa. Drypoint, 1889. The church shown in the preceding plate 
is seen in the distance with a road winding towards it. A winter 
scene. Etched monagram and date in lower left-hand corner. 

Signed Artist’s Proof. VERY FINE IMPRESSION IN FINE CONDITION. 
The title has been written in by the artist, on the left. 

Height, 614; length, 734 inches. 

Armstrong, No. 75; Boland Catalogue, No. 60. 

Together, 2 pieces. 


HAIG, AXEL HERMAN 


Je 
Va 


76. IN THE PyrENEES. Etching, 1889. A background of mountain peaks, 


with a bridge over a stream and tall poplars near the foreground. 
Etched monogram and date in lower left-hand corner. 

Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
DITION. The title has been written in by the artist, on the left. 

Height, 814; width, 514 inches. 

Armstrong, No. 76; Boland Catalogue, No. 82. 


Porta San Prerro, Assist. itching, 1902. The city gate, seen 
behind a parapet of the roadway. Foreground of shrubs and grass. 
Etched title, monogram and date in lower right-hand corner. 

Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
DITION. 

Height, 634; width, 484 inches. 

Armstrong, No. 148; Boland Catalogue, No. 142. 

Together, 2 pieces. 


HAIG, AXEL HERMAN 


sia 


77, TRAFALGAR SQuare. LHtching, 1889. Shows King Charles I’s statue, 


with St. Martin’s Church visible behind it. Etched monogram 
and date in lower right-hand corner. 

Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
DITION. The title has been written in by the artist, on the left. 

Height, 93; width, 6 inches. 

Armstrong, No. 77; Boland Catalogue, No. 197. 


| Sale, Tuesday Evening, December 16th 





THE HOOD COLLECTION AMERICAN ART ASSOCIATION 


HAIG, AXEL HERMAN 


78. A Spantarp. Hiching, 1889. A man in a cloak and broad hat, lightly 
etched, is seated at the edge of a stone wall. Etched monogram 
and date in lower right-hand corner. 

Signed Artist’s Proof. DELICATE IMPRESSION IN FLAWLESS CON- 
DITION. 

Height, 414; width, 234 inches. 

Boland Catalogue, No, 1. 


ot — Hawker, Mont St. MicHeEt. Etching, undated. Man with a basket 
is seated on a stone wall. Etched monogram and title near lower 
margin. 
Signed Artist’s Proof. FINE IMPRESSION IN FLAWLESS CONDITION. 
Height, 67%; width, 514 inches. 
Boland Catalogue, No. 74. 
Together, 2 pieces. 


| HAIG, AXEL HERMAN 


79. Exrerior, Burcos Caruepran. Ltching, 1890. The cloisters of 
Burgos Cathedral in bright sunshine, with strong shadows to the 
left. In the centre a cross with figures of three monks grouped at 
fo the base. Etched monogram and date in lower right-hand corner. 
27 Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 








pITION. Only 400 proofs printed. 
Height, 2714; width, 18 inches. 
Armstrong, No. 78; Boland Catalogue, No. 55. 

“A striking work, drawn with considerable power, with strong contrasts 
of shadow and light.”—ARMSTRONG. 


HAIG, AXEL HERMAN 
80. Catro: AraB StupEents. Htching, 1890. An interior of Oriental 
character, with turbaned students seated cross-legged on the ground 
busy with their books. Etched monogram and dated in lower right- 
jo hand corner. 
Jz — Signed Artist’s Proof. Inscribed in pencil by the artist, to left,— 
Arab Students, Cairo. Coll. F. Goulding, Imp.; to right,—To F. 
Goulding from Axel H. Haig. VERY FINE IMPRESSION IN FLAWLESS 
CONDITION. Only 250 proofs printed. 
Height, 1534; length, 23% inches. 
Armstrong, No. 79; Boland Catalogue, No. 21. 


HAIG, AXEL' HERMAN 
81. Liipeck: THe Sxrprer’s Guinp. Fiching, 1890. A portion of the 
interior of the home of the “Skipper’s Guild” at Liibeck, with 
models of ships of ancient construction hanging from the timbered 
ceiling. Etched monogram and date in lower left-hand corner. 
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HAIG, 
. ENTRANCE TO THE Mosque oF MoHaMMeED Bey, Catro. Itching, 


HAIG, 
3. Catro. Hlching, 1890. A street scene in Cairo with a merchant’s 


HAIG, 
. Catno. LHtching, 1890. A street scene in Cairo with a merchant’s 


Signed Artist’s Proof. VEny FINE IMPRESSION IN FLAWLESS CON- 
DITION. Only 125 proofs printed. 

Height, 1714; width, 1184 inches. Hand carved Gothic two-inch gilt 
frame. 

Armstrong, No. 80; Boland Catalogue, No. 104. 


“The hanging up of models of vessels as votive offerings in many old 
continental churches, in seaports and fishing villages, will be brought to 
mind by this etching of the Skipper’s Guild at Liibeck. Here, however, 
they must be taken to serve as mementoes left behind by their owners. 
rather than as intended to aid in the averting of storm and tempest. There 
is much else that is picturesque to be found at Litibeck, an old Hanseatic 
city easy to visit from Hamburg, but the etcher has been attracted by a 
subject redolent of his old calling of naval designer.”—ARMSTRONG. 


AXEL HERMAN 


1890. A fragment of the building of the Mosque, with the greater 
part of the plate occupied by the doorway, up to which lead steps 
on which are seated several figures. To the right is a merchant’s 
stall. Etched monogram and date in lower left-hand corner,— 
“Caro, March 1890.” 

Signed Artist’s Proof. Inscribed in pencil by the artist,—To F. 
Goulding from Axel H. Haig. VERY FINE IMPRESSION IN FLAWLESS 
CONDITION. Only 200 proofs printed. 

Height, 1514; width, 1014 inches. 

Armstrong, No. 81; Boland Catalogue, No. 54. 

A very charming composition. 


AXEL HERMAN 


stall and figures round it. Etched monogram and date in lower 
right-hand corner. 

Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
DITION. 
Height, 1514; 

frame. 
Armstrong, No. 82; Boland Catalogue, No. 20. 


AXEL HERMAN 


width, 1014 inches. Hand carved Gothic two-inch gilt 


stall and figures round it. Etched monogram and date in lower 
right-hand corner. 

Signed Artist’s Proof. Inscribed,—To F. Goulding from A. H. Haig. 
VERY FINE IMPRESSION IN FLAWLESS CONDITION. The title has been 
written in by the artist, on the left. 

Height, 1514; width, 1014 inches. 

Armstrong, No. 82; Boland Catalogue, No. 20. 
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HAIG, AXEL HERMAN 

85. In RurNetanp. Ltching, 1890. A background of picturesque build- 
ings. Houses, with a church-steeple behind them, form an angle 
towards the right, where a flight of steps leads up to a covered porch 
and doorway. Near this, in the centre of the picture, is a richly 
carved and overhanging Gothic window. To the left, the extremity 
of a building, otherwise unseen, is of circular form, and near 
if, Vo this a man and woman stand talking. In the foreground are steps, 
a river, and the bows of a boat lying moored. Etched monogram 

and date in lower right-hand corner. 

Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
pirion. Only 200 proofs printed. Inscribed in pencil, by the artist, 
on lower right-hand margin,—Avel IT. Haig to F. Goulding. 

Height, 1134; width,’ 6 inches. 

Armstrong, Nor 83; Boland Catalogue, No. 79. 


“This charming little etching is a ‘composition’ which the artist has 
founded upon a view in Coblenz, seen from the Moselle near its confluence 
with the Rhine.”—ArMSTRONG. 


HAIG, AXEL HERMAN 
86. FELLALAH, Catro. LHlching, 1890, aquatint added in 1901. The 
figure of a woman with child in her arms; a building decorated 
with characteristic Egyptian carving behind set Etched monogram 
and both dates in lower right- hand corner. 
+ Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
=f O DITION. 


2 oe Height, 554; width, 384 inches. 


‘* 


Becton: No o. 84; Boland Catalogue, No. 56. 


Satnt ExvizapetH or Huneary. Ltching, 1900. A woman’s head 
with downcast eyes, facing three-quarters to the right. On her head, 
which is surrounded by a ring or nimbus, is a jewelled circlet and 
a veil thrown back. Her dress is fastened with roses at the neck. 
Etched monogram and date near lower left margin. 

Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
DITION. 

Height, 634; width, 5 inches. 

Armstrong, No. 140; Boland Catalogue, No. 156. 


Together, 2 pieces. 


HAIG, AXEL HERMAN 
87. Secovra, Spain. Etching, 1891. Shows rough country, with a river 


flowing in a winding course between precipitous banks. A few 
yo- 


poplar trees, a group of peasants to the right, one of them riding 
[Continued 
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a donkey, with a flock of sheep behind them, vary the rugged fore- 
ground; beyond, in the middle distance, hes the city of Segovia, 
stretching away to the right upon level ground and rising on the 
left towards the cathedral, the towers and spires of which show black 
against the sky. In the background towards the right are the 
snowy heights of the Sierra Guadarrama, between which and the 
town the creat Roman aqueduct of Segovia is plainly seen. Etched 
monogram and date in lower right- hand corner. 


Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 

pir1on. The title has been written in by the artist, on the left. 
Height, 2484 ; length, 34 inches. In a two-inch gilt frame. 
Armstrong, No. 85; Boland Catalogue, No. 174. 


An impression from the original plate, before the same was divided for 
two separate prints. 


HAIG, AXEL HERMAN 


ie 


88. In tHe Anap QuaRTER, Catro. Htching, 1891. High buildings to 


the right and left, with richly carved windows and gay draperies, 
sunlight falling on the houses to the left and the minarets, beyond. 
To the left is a group of bargainers at a merchant stall, where 
quaintly shaped bottles are arranged, and beyond them is a crowd 
of figures, with a donkey standing near them. Etched monogram 
and date in lower right-hand corner. 


Signed Artist’s Proof. Inscribed in pencil by the artist, to left,— 
In the Arab Quarter, Cairo. Coll. F. Goulding, Imp.; to the right,— 
To F. Goulding from Axel H. Img. VERY FINE IMPRESSION IN 
FLAWLESS CONDITION. Only 275 proofs printed. 

Height, 2414; width, 16 inches. 

Armstrong, No. 88; Boland Catalogue, No. 81. 


HAIG, AXEL HERMAN 


PAG 


89. Vespers. LHtching, 1891. The interior of a church, with a priest 


in the background ascending the steps of a pulpit. Worshippers 
are kneeling beneath a canopied group of carved figures. Etched 
monogram and date in lower left-hand corner. 

Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
pIT1oN. Only 150 proofs printed. 

Height, 1734; width, 1184 inches. Hand carved Gothic two-inch gilt 
frame. 

Armstrong, No. 89; Boland Catalogue, No. 206. 


“The motive of this subject was found at Beauvais, but the subject is 
not one of those which needs a local name, nor is it intended as an accurate 
representation of the building or of the scene shown.’’—ARMSTRONG. 





Sale, Tuesday Evening, December 16th 


THE HOOD COLLECTION AMERICAN ART ASSOCIATION 
HAIG, AXEL HERMAN 


90. 


HAIG, 


HAIG, 
92. 


7 oO 


Wispy: TowINne IN THE Prizz, A. D. 1500. Htching, 1891. The 
mouth of a harbor, with a boat rowed by six oarsmen entering it. 
In the bows of the boat stand a trumpeter and a halberdier in 
medizyal costumes. The prize, captured in battle, is being towed 
in from the left, only the forepart of this vessel being visible. 
Etched monogram and date in lower right-hand corner. 

Signed Artist’s Proof. To the left, on the lower edge of the plate, 
the artist has written, in ink—Hngammal Hansestad (motiv fiir 
Wisby). Just below the plate Haig has written, in ink, to the left,— 
A. H. Higg inv & Sc., and to the right,—Foren: f. graf: Konst. 
1891. VERY FINE IMPRESSION IN FLAWLESS CONDITION. Only 150 
proofs printed. 

Height, 11; width, 84, inches. 

Armstrong, No. 90; Boland Catalogue, No. 228. 


“Tt needs hardly be said that this is one of Mr. Haig’s original composi- 
tions, and that but little of the present harbour of Wisby can be traced 
in it. He has endowed it with buildings, which probably resemble those 
which once stood beside its quays, and with shipping such as found it 
a safe port in days long gone by, his knowledge of architecture and of 
shipbuilding enabling him to do this with success.’—ARMSTRONG. 


AXEL HERMAN 


. CoLtoGcNE: A STREET SCENE. Ltching, 1891. To the right an arch- 


way with figures in niches, a procession passing under it away from 
the spectator. To the left stands the church of Santa Maria in 
Capitol. Etched monogram and date in lower left corner. 

Signed Artist’s Proof. Inscribed in pencil by the artist, to left,— 
St. Marie in Capitol Cologne; to right—Azel H. Haig to F. 
Goulding. VERY FINE IMPRESSION IN FLAWLESS CONDITION. Only 
150 proofs printed. 

Height, 1014; width, 7 inches. 

Armstrong, No. 91; Boland Catalogue, No. 37. 


AXEL HERMAN 

SrockHotm: Mornine. Drypoint, 1891. A view from the harbor, 
with the dome of the Church of St. Catherine in the background. 

Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
DITION. Only 100 proofs printed. larly state. Inscribed in 
pencil by the artist—Avel H. Haig to F. Goulding. 

Height, 55¢; length, 8% inches. 


Armstrong, No. 93; Boland Catalogue, No. 184. 
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HAIG, 
93. 


HAIG, 
94. 


Boo 


AXEL HERMAN 

SrockKHoLM: Mornine. Drypoint, 1891. 

Signed Artist’s Proof. With title written in by artist, to left. 
A later state of the above. 


AXEL HERMAN 

Portats oF RHEIMS CATHEDRAL. Etching, 1892. The great west 
entrance of the Cathedral, with its three gabled porches richly 
carved with niches filled with statues, and the rose window over the 
central porch. A procession is entering the cathedral through the 
centre doorway. Etched monogram and date in lower right-hand 
corner. 

Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
pITION. Only 325 proofs printed. 

Height, 2414; width, 18 inches. Hand carved Gothic two-inch gilt 
frame. 

Armstrong, No. 94; Boland Catalogue, No. 143. 


A striking memento of a splendor that has almost passed away. 

“It is deservedly one of the most widely admired, as it is also one of 
the finest, of Mr. Haig’s exteriors. The Cathedral of Rheims, the Metro- 
politan See of France, was one of the most striking Gothic buildings not 
only in that country, but in the whole world, and if the magnificence of 
its architecture was not centered in its western end, its west front was 
at any rate the first of its features which met the visitor’s eye, and was 
likely to be one of the last to leave his memory. In Mr. Haig’s etching, 
attention is directed to the triple portals, to the elaborate carvings which 
surround them, and the tracery of the rose window above. The relief 
adorning the middle doorway showed the Coronation of the Blessed Virgin, 
that on the right displayed the Last Judgment, and that on the left Our 
Saviour’s Passion. 

“Above the rose window the subject was the baptism of Clovis, by St. 
Remy, whose Abbey Church, in the same city, was a building which alone 
would render Rheims worthy of a visit by traveller or by artist. It must 
be remembered that at one time Rheims, if not the capital of France and 
the seat of government, welcomed monarchs to its cathedral for their 
coronation, and that Joan of Are stood before its altar on the day when 
Charles VII was crowned.”—ARMSTRONG. 


[See Illustration | 


AXEL HERMAN 

KirkstaLL ABBEY. LHtching, 1892. Ruins, as seen from the court- 
yard, showing the remains of the tower. Etched monogram and 
date in lower right-hand corner. 

Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
DITION. 

Height, 15144; width, 10 inches. 

Armstrong, No. 96; Boland Catalogue, No. 90. 
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HAIG, AXEL HERMAN 
96. SrockHotm Harpor. LFtching, 1892. The town rising in the back- 
ground and centre of the picture. Jn the foreground the harbor, 
with shipping and a steam tug towing a barge. Etched monogram 
Te and date in lower left-hand corner. 

Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
pir1on. The title,—Stockholm: Morning, has been written in by 
the artist, on the left. 

Height, 714; length, 1114 inches. 

Armstrong, No. 112; Boland Catalogue, No. 181. 


HAIG, AXEL HERMAN 
97. GrayHurst, HasntemMerE. THE ArtTist’s ReEsIDENCE. Etching, 
1892. A view of the house in winter. Etched title in lower left- 
hand corner. Etched monogram and date in lower right-hand 
corner. 
Signed Artist’s Proof. FINE IMPRESSION IN FLAWLESS CONDITION. 
y. if es Height, 214; length, 434 inches. 
Boland Catalogue, No. 69. 


“Wat CHEER.” SHtching, 1893. An old man is sitting by a table 
and stirring an open fire. Etched monogram and date in lower 
right-hand corner. 

Signed Artist’s Proof. FINE impression. The title has been written 
in by the artist, on the left, margins cut down to 14 of an inch 
of plate-mark. 

Height, 51¢; width, 314 inches. 

Boland Catalogue, No. 220. 

The artist’s Christmas cards for 1892 and 1893. 


Together, 2 pieces. 


HAIG, AXEL HERMAN 
98. InTERIOR, AMIENS CaTHEDRAL. WHtching, 1893. Looking east, the 
floor space is crowded with figures principally children assembled 
for their First Communion. Etched monogram and date in lower 
left-hand corner. 
nee Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
S DITION. Only 450 proofs printed. 
Height, 273g; width, 1834 inches, Hand carved Gothic two-inch gilt 
frame. 
Armstrong, No. 98; Boland Catalogue, No. 83. 
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HAIG, AXEL HERMAN 


99. DurHAM CATHEDRAL: INTERIOR. Etching, 1893. The Choir is 
shown from a point near the western end, with its northern side lit 
by the hight entering from the window opposite, so that some of 
the carved choir-stalls and the incised decoration of the round 
columns supporting the arches are conspicuous. In the background 
are the altar and the altar-screen of Lord Neville, which separate 

pad the Choir from the Chapel of the Nine Altars. Above is seen the 
A oO great circular window. Etched monogram and date in lower left- 
hand corner. 

Signed Artist’s Proof, inscribed,—_-*To F. Goulding, from Azel H, 
Haig.” VERY FINE IMPRESSION IN FINE CONDITION. Only 425 
proofs printed. 

Height, 245¢; width, 1714 inches. Hand carved Gothic two-inch gilt 
frame. 

Armstrong, No. 99; Boland Catalogue, No. 48. 


“Durham Cathedral was pronounced, somewhat sententiously, by Dr. 
Johnson, to be of ‘rocky solidity and indeterminate duration.’ Mr. Haig’s 
etching shows that it is not by solidity alone that it is distinguished.’’—Arm- 
STRONG. 





HAIG, AXEL HERMAN 
100. Gostar. Ftching, 1893. A little Hanoverian town in the Hartz 
Mountains, showing the Kaiserworth; the colonnaded building, with 
a fountain in front. Etched monogram and date in lower left-hand 


Jc corner. 
Z 1 —— Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
DITION. 
meth 2014; width, 145@ inches. Hand carved Gothic two-inch gilt 
rame. 


Armstrong, No. 100; Boland Catalogue, No. 67. 


HAIG, AXEL HERMAN 
101. Kirxstatt Appey: THE CuHaprer-Hovuse. Etching, 1893. Displays 
the vaulted interior of a portion of the ruins, with Norman arches 
and capitals, through which glimpses of open air and sunlight are 
seen. ‘There are two figures in modern dress. Etched monogram 
and date in lower left-hand corner. 
J J— Signed Artist’s Proof. VERY FINE IMPRESSION. The title has been 
written in by the artist, to the left. 
Height, 97%; length, 151¢ inches. 
Armstrong, No. 101; Boland Catalogue, No. 93. 
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HAIG, AXEL HERMAN 


102. KirxstatL AspEy: THE Cioisters. Htching, 1893. View of the 
beautiful ruins of the old Yorkshire abbey, showing an angle in 
the courtyard, and arched cloisters with figures of two women and 

3 aa a child, a clergyman is walking not far from them. To the left is 
/ a grass plot with pigeons feeding. Etched monogram and date in 
lower left-hand corner. 
Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
DITION. With title written in by the artist, to the left. 
Height, 1014; length, 151% inches. 
Armstrong, No. 102; Boland Catalogue, No. 92. 


HAIG, AXEL HERMAN 
103. RHEIMs CATHEDRAL: NortH TRANSEPT. Hiching, 1893. Shows the 
North Transept and door, with a side view of the east end. The 
rose window is above the door. Market scene in the foreground. 


J 0 Etched monogram and date in lower left-hand corner. 
/o cae Signed Artist’s Proof on Japan paper. VERY FINE IMPRESSION IN 
FLAWLESS CONDITION.: Only 150 proofs printed. 


Height, 15; width, 10 inches. 
Armstrong, No. 103; Boland Catalogue, No. 147. 


HAIG, AXEL HERMAN 


104. Eneiisu Pastorat. Htching, 1893. A winding stream flowing to- 
wards the spectator, with reeds and grass growing in the water in 
the extreme foreground. To the right a broad field illuminated 
by sunshine, with cattle feeding. Figures of a man and woman in 

q aT outline under the trees towards the left of the picture. 
Signed Artist’s Proof. VERY FINE IMPRESSION IN. FLAWLESS CON- 
DITION, 
Height, 101¢; length, 145 inches. 
Armstrong, No. 104; Boland Catalogue, No. 53. 
The subject of this etching was found near Haddon Hall. 


HAIG, AXEL HERMAN 
105. ON THE SweEpisH Coast. Htching, 1893. The bank of a river, with a 
troop of horsemen, headed by a trumpeter, emerging from the shade 
of the trees in the centre of the picture. The “opposite bank rises 
high, and is surmounted by a castle. Etched monogram and title 


in lower right-hand corner 
[- Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
/ pirion. ‘Title to left in autograph of the artist. 
Height, 61¢; length, 946 inches. 
Armstrong, No. 105; Boland Catalogue, No. 130. 
[Continued 
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“This little plate is sometimes known as ‘The Cavalcade.’ It is a ‘com- 
position,’ of which the motif was found near Marstrand, a Swedish town 
built on an island at the entrance to the Cattegat. Marstrand is a resort 
of bathers in summer time, and has been called the Madeira of Sweden.” 
—ARMSTRONG, 


AXEL HERMAN 

On THE SweEpIsH Coast. LHtching, 1893. The bank of a river, with 
a troop of horsemen, headed by a trumpeter, emerging from the 
shade of the trees in the centre of the picture. The opposite bank 
rises high, and is surmounted by a castle. Etched monogram and 
title in lower right-hand corner. 

Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
DITION. 

Height, 614; length, 914 inches. 

Armstrong, No. 105; Boland Catalogue, No. 130. 


“This little plate is sometimes known as ‘The Cavalcade.’ It is a ‘com- 
position,’ of which the motif was found near Marstrand, a Swedish town 
built on an island at the entrance to the Cattegat. Marstrand is a resort 
of bathers in summer time, and has been called the Madeira of Sweden.” 
—ARMSTRONG. 


AXEL HERMAN 

LonertupE. Htching, 1893. A small figure of a man, in a pointed 
hat with a feather, displaying a framed picture of a sunset over a 
sea. Etched monogram and date in lower right-hand corner. 

Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
DITION. The title has been written in by the artist, on the left. 

Height, 314; width, 134 inches. 

Armstrong, No. 107; Boland Catalogue, No. 103. 


Hane Ir. Hiching, 1893. A man in Georgian costume, with a white 
tie-wig stands, pipe in hand, his back to the spectator, facing a 
confused pile of pictures against a wall, with some hanging upon it. 
To the left is a coat-of-arms blazoned with nails, picture rings, 
and other appropriate symbols, above which is the date 1793. 
Etched monogram and date in lower left-hand corner. 

Signed Artist's Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
DITION. 

Height, 314; width, 314 inches. 

Armstrong, No. 106; Boland Catalogue, No. 73. 

Together, 2 pieces. 
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pe 


HAIG, 
110. 


108. 


CANTERBURY ON THE Stour. Etching, 1894. A view of the Cathe- 
dral, with fields and the river Stour, in which the cathedral towers 
are reflected, occupying the foreground. In the bend of the river 
towards the left a clump of tall trees, and in another bend nearer 
to the spectator, a shepherd with his flock. Etched monogram and 
date in lower right-hand corner. 

Signed Artist’s Proof on Japan paper. Early state before the addition 
of the publisher’s line. Title in pencil by artist, to left. VERY 
FINE IMPRESSION IN FLAWLESS CONDITION. Only 250 proofs printed. 

Height, 1614 ; length, 2414 inches. 

Armstrong, No. 108; Boland Catalogue, No. 26. 


AXEL HERMAN 


. THe Piterim’s AISLE, CANTERBURY. FHtching, 1894. The South 


Chancel Aisle of Canterbury Cathedral, looking east. In the middle 
distance is a flight of steps, leading towards “Becket’s Crown.” 
Three choir boys are walking towards the steps. Etched monogram 
and date in lower left-hand corner. 

Signed Artist’s Proof. An early state, prior to the inscription on top 
margin. VERY FINE IMPRESSION IN FINE CONDITION. Only 250 
proofs printed. 

Height, 177%; width, 125g inches. Hand carved Gothic two-inch gilt 
frame. 

See,—Armstrong, No. 109; Boland Catalogue, No. 140. 


“Tt was to tread this aisle and the well-worn steps that terminate it 
that the pilgrims of whom Chaucer tells journeyed to Canterbury. For 
a year after Becket’s murder no service was held in the Cathedral, the 
decorations were removed, and the bells were not rung. This was in 
1171, the murder having taken place on 29th December 1170. Fifty years 
later, ‘a costly shrine having been prepared for the canonised martyr in 
the centre of the Trinity Chapel, the translation of his remains from his 
tomb in the crypt took place on 7th July 1220.’ ’°—ArRMSTRONG. 


AXEL HERMAN 


CANTERBURY CATHEDRAL. EHtching, 1894. A view from the north- 
east side, with the ruined refectory in the foreground. Etched 
monogram and date in lower left-hand corner. 

Signed Artist’s Proof, on Japan paper. An early state before the 
addition of the publisher’s lne at top and the copyright line at 
foot. Inscribed in pencil by the artist, on lower margin, to left,— 
Coll. F. Goulding, Imp.; to right,—F. Goulding from Azel H. 
Haig. VERY FINE IMPRESSION IN FLAWLESS CONDITION. Only 
250 proofs printed. 

Height, 1814; width, 12% inches. 

Armstrong, No. 110; Boland Catalogue, No. 25. 
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HAIG, AXEL HERMAN 


111. Totzepo: THe CoNVENTUAL CHURCH OF SAN JUAN DE Los REYEs. 
Htching, 1894. A dark church interior lit by a window situated 
high on the left, below which is rich carving. The rays of sun- 
light pass above the heads of priests and acolytes towards the 
right of the picture. The priests are advancing with their backs 
to the spectator, apparently towards an altar, for the celebration 
of service; behind them men and women are kneeling on the floor 
and on two steps. The way towards the altar is carpeted. Etched 

| ae. monogram and date in lower left-hand corner. 

pas 


Signed Artist’s Proof on vellum. VERY FINE IMPRESSION IN FLAWLESS 
copiTion. Only 150 proofs printed. 

Height, 17; width, 12 inches. 

Armstrong, No. 111; Boland Catalogue, No. 194. 


“Mr. Haig observes that the decoration of this church is extremely florid 
late Gothic, the carving being wonderful of its kind. Its date is the be- 
ginning of the sixteenth century. It was built by Ferdinand and Isabella, 
and is one of the many fine churches that survive in Toledo out of a far 
larger number to remind the traveller of the greatness that has departed 
from the old capital.”—ARMSTRONG. 


HAIG, AXEL HERMAN 


112. ON THE ARLANZON, VIEW OF Burcos. Aquatint, 1894. Flats at low 
tide, with shallow water and stretches of sand and mud in the 
background. The spires and steeples of Burgos Cathedral, with 
the sun setting behind them, in the background. Etched date and 
monogram in lower right-hand corner. 

Signed Artist’s Proof. Inscribed in pencil, by the artist, to left,— 
On the Arlanzon at Burgos. Coll. F. Goulding, Imp.; to right,— . 
9 ice Azel H. Ilaig to F. Goulding. VERY FINE IMPRESSION IN FLAWLESS 
/ CONDITION. Only 100 proofs printed. 
Height, 614; length, 9 inches. 
Armstrong, No. 113; Boland Catalogue, No. 125. 


HAIG, AXEL HERMAN 
113. ON THR SomME at AMIENS. Agquatint, 1894. The exterior of this 
beautiful cathedral is shown rising from the trees and houses 
in background, with the Somme flowing in foreground. Etched 
monogram and date in lower left-hand corner. 
Signed Artist’s Proof on Japan paper. With title written in by the 
g- artist, to the left. 
Height, 714; length, 11% inches. 
A smaller plate of Armstrong, No. 142. 
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HAIG, AXEL HERMAN 
114. Lecenp of THE Betis. Ltching, 1894. Fanciful composition, show- 
ing bells ringing in belfry. Etched monogram and date in lower 
right. On lower margin is etched,—‘On arth Peace, Good Will 
2h Towards Men, 
Signed Artist's Proof. The artist’s Christmas card, a smaller plate 
of the one issued the following year. 
Height, 6; width, 3°4 inches. 
Not in Boland or Armstrong. 


HAIG, AXEL HERMAN 
115. Gostar. Htching, 1895. To the right the Kaiserworth, a picturesque 
building with steep pitched roof from which project quaintly 
pointed dormer windows, those on the first floor have statues in 
niches between them; below is an arcade with round-topped arches 
Sf oO towards the roadway, and shrubs in tubs outside. To the left are 
7, iD eo steps, with a woman looking over the balustrade. Etched mono- 
gram and date in lower left-hand corner. 
Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
pirioN. The title has been written in by the artist, on the left. 
Height, 914; width, 614 inches. 
Armstrong, No. 92; Boland Catalogue, No. 66. 


HAIG, AXEL HERMAN 
116. Lecenp oF THE Betts. WHiching, 1895. A fanciful “composition,” 
showing bells ringing in a belfry, the chimes as they peal forth 
taking the forms of angels which ascend towards the Madonna and 
Child. Through a lancet window a river is seen in the distance. 
Etched monogram and date in lower right-hand corner. 
O = Signed Artist’s Proof on Japan paper. Inscribed in pencil by the 
y artist,—Aael H. Haig to F. Goulding. VERY FINE IMPRESSION IN 
FLAWLESS CONDITION. Only 250 proofs printed. 
Height, 2334; width, 165 inches. 
Armstrong, No. 115; Boland Catalogue, No. 96. 


HAIG, AXEL HERMAN 
117. Tarracona CarHEpDRAL. Htching, 1895. This etching gives the view 
across the Transept and shows the choir-screen, through which a 
part of the Choir is visible, and above it the organ. The painted 
doors or shutters which close over the organ pipes when they are 
silent are open. ‘To the left is one of the lofty piers of the arch 
4 which forms the entrance to the choir, with a pulpit beside it, near 
which are worshippers. Etched monogram and date in lower right- 
hand corner. In the upper margin is the etched inscription,— 
“London Published %th October 1895 by Robt Dunthorne 5 Vigo 
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Street London W. and Castle Street Liverpool;” and in the lower, 

“Entered according to Act of Congress in the year 1895 by Robt. 
Dunthorne in the Office of the Librarian of Congress at Washing- 
ton.” 


Signed Artist’s Proof, on Japan paper. VERY FINE IMPRESSION IN 
FINE CONDITION. Only 250 proofs printed. 


Height, 2344; width, 1514 inches. 
Armstrong, No. 116; Boland Catalogue, No. 192. 


‘Mr. Haig deseribes how when he was first engaged upon sketching this 
subject, the doors or shutters over the organ pipes were closed, and he 
was not aware that they were ever opened. Then the organ, without 
warning, began to sound, and as it pealed forth the great painted doors 
swung majestically back, as if opening themselves spontaneously, and the 
effect of this, accompanied by the increasing yolume of rich music, was 
extremely grand. 

“Street describes this cathedral as one of the most interesting and 
beautiful churches that he had seen in Spain:—‘It produces in a very, 
marked degree an extremely impressive internal effect, without being on™ 
an exaggerated scale, and combines in the happiest fashion the greatest 
solidity of construction with a lavish display of ornament in some parts 
to which it is hard to find a parallel.’ It is mentioned in the Papal Bulls 
of the eleventh and twelfth centuries as then being in process of recon- 
struction after its recovery from the desecrating hands of the Moors, and 
undoubtedly much of its fabric dates from the twelfth and thirteenth 
centuries.”—ARMSTRONG. 


HAIG, AXEL HERMAN 
118. Patencia: THE ALTAR OF THE VISITATION. FHiching, 1895. Shows 


Sella 


the South Aisle, which the eye of the spectator can follow into the 
distance towards his right. The foreground is in shadow, but the 
light which illuminates the more distant part of the aisle falls upon 
the upper portion of the Altar of the Visitation, which forms the 
centre of the picture and is set back in the wall of the coro, with 
paintings both at the back and side of the recess. Above all are 
richly carved canopies. Before the altar a woman is kneeling, and 
towards the spectator’s left a priest stands in the doorway with two 
choristers or acolytes before him. Etched monogram and date in 
lower left-hand corner. In upper margin is etc hed,—“London Pub- 
lished 7th October 1895 by Robert Dunthorne 5 Vigo Street Lon- 
don W. and Castle Street Liverpool ;” in lower, “Entered according 
to Act of Congress in the year 1895 by Robt. Dunthorne in the Of- 
fice of the Librarian of Congress at Washington.” 

Signed Artist’s Proof on Japan paper. VERY FINE IMPRESSION IN 
FLAWLESS CONDITION. Only 350 proofs printed. 

Height, 165¢; length, 22 inches. 

Armstrong, No. 117; Ratad Catalogue, No. 134. 
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HAIG, AXEL HERMAN 
119. Leon Catuepran. Agquatint, 1895. A foreground of water and fields 
in the evening. The cathedral is drawn from the north-east, so 
that the side towards the onlooker is in shadow, and the salient 
points towards the west are lit by the setting sun; the light, open 
/ J- tapering spire rises centrally; at the west end two towers, one fully 
seen, is rectangular and crowned by a short spire. The buildings 
that le to the right and left are in shadow. The background is 
of sunht clouds. 
Signed Artist’s Proof on Japan paper. VERY FINE IMPRESSION IN 
FLAWLESS CONDITION. On the left, the artist has written in pencil, 
—Leon, Spain. 
Height, 1214; length, 1634 inches. 
Armstrong, No. 118; Boland Catalogue, No. 95. 


HAIG, AXEL HERMAN 


120. GoTHEM, GoTLAND, SWEDEN. WHtching, 1895. A ruined Gothic arch- 
way, with the figure of a saint at its apex. To the left an old man 
seated, also a woman and child. Beyond a church is seen. Etched 
monogram and date in lower right-hand corner. 


Signed Artist’s Proof. Inscribed in pencil by the artist—A. H. Haig 
ne to F. Goulding. VERY FINE IMPRESSION IN FLAWLESS CONDITION. 


Height, 16; width, 1134 inches. 
Armstrong, No. 119; Boland Catalogue, No. 68. 


HAIG, AXEL HERMAN 


121. In NorrHern Spain. Ltching, 1895. A sluggish stream, flowing be- 
tween two houses crossed by a bridge from one of them. Etched 
monogram and date in lower right-hand corner. 


Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
DITION. 


Height, 41% ; length, 63 inches. 
Armstrong, No. 132; Boland Catalogue, No. 78. 


" Om Ruins, St. NrcHonas, Wispy. Htching, 1908. Over fences, trees, 
and roofs are seen the ruins of St. Nicholas, and beyond is the open 
sea. Etched monogram and date in lower right-hand corner. 


Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
DITION. 


Height, 634; length, 834 inches. 
Boland Catalogue, No. 151. 
Together, 2 pieces. 
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HAIG, AXEL HERMAN 
122. PaLencta: Tue TrAscoro. Htching, 1896. Interior, with kneeling 


figures in the foreground facing a procession emerging from the 
crypt. On the left, a pulpit with canopy carved with figures. The 
trascoro or screen in the centre is elaborately carved with figures 
and a coat-of-arms, and is surmounted by a figure of Moses. Etched 
monogram and date in lower right-hand corner. In the upper 
margin is the etched inscription—“London Published 1st December 
1896 by Robt. Dunthorne 5 Vigo Street London W. and Castle 
Street Liverpool;’ and in the lower,—“Hntered according to Act 
of Congress in the year 1896 by Robt. Dunthorne in the office of 
the Librarian of Congress at Washington.” 

Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
DITION. Only 250 proofs printed. 

Height, 2314; width, 1534 inches. Hand carved Gothic two-inch gilt 
frame. 

Armstrong, No. 120; Boland Catalogue, No. 135. 


“The coro or Choir, of which the trascoro or screen at its eastern end 
forms the centre of interest in the picture, is situated, as in other Spanish 
cathedrals, considerably to the west of the usual position of the choir in 
the churches of the other European countries.’—ARMSTRONG. 





HAIG, AXEL HERMAN 
123. Burcos: VIEW, FRoM THE SoutH. Drypoint, 1896. The river Ar- 


oe 


lanzon in the foreground, with figures of women washing clothes. 
The long straight line of the quay or promenade is seen beyond, 
and beyond this a fringe of trees. In the background rises the 
cathedral, with the town gateway on the left. On the right is a hill 
crowned by a fortress. Etched monogram and date in lower left- 
hand corner. 


Signed Artist’s Proof. VERY FINE IMPRESSION WITH DRYPOINT BURR. 
In fine condition. Inscription in pencil by the artist, to the right,— 
Axel H. Haig to F. Goulding. 

Height, 914; length, 155g inches. 

Armstrong, No. 121; Boland Catalogue, No. 14. 


HAIG, AXEL HERMAN 
124. Licurienp. Ltching, 1896. A shady lane, with the cathedral rising 


Jo 


in the background. Etched title, monogram and date in lower left- 
hand corner. 

Signed Artist’s Proof. Title written in by artist, to left. VERY FINE 
IMPRESSION IN FLAWLESS CONDITION. 


Z2— Height, 1214; width, 814 inches. 


Armstrong, No. 122; Boland Catalogue, No. 97. 
: [Continued 
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ANTWERP: Puace St. NicHonas. Hiching, 1910. A courtyard in 
rear of church; to the right a girl is pumping water from a foun- 
tain surmounted by a seated statue. Etched title in lower left-hand 
corner. Htched monogram and date in lower right-hand corner. 

Signed Artist’s Proof. WERY FINE IMPRESSION IN FLAWLESS CON- 
DITION. 

Height, 10%; width, 784 inches. 


Boland Catalogue, No. 6. 
Together, 2 pieces. 


HAIG, AXEL HERMAN 


125. St. Marx’s, Venice: Interior. Etching, 189%. The pulpit and 
chancel screen, showing the crucifix which stands above the middle 
arch of the screen, and nine of the statues of the Apostles which 
flank it. There is a glimpse of the Choir through the opening in 

Ne {- eS the screen; above is visible the elaborate decoration of the chancel 
arch and apse. The pulpit, the screen, and the figures upon it 
are in strong light, the mosaics being kept in dim shadow. Etched 
monogram and date in lower right-hand corner. 

Signed Artist’s Proof. An early state, before the publisher’s line on 
top margin. VERY FINE IMPRESSION IN FLAWLESS CONDITION. 


Height, 2414; width, 17144 inches. | Hand carved Gothic two-inch gilt 
frame. 


Armstrong, No. 123; Boland Catalogue, No. 162. 


HAIG, AXEL HERMAN 


126. IN THE AISLES, AMIENS CATHEDRAL. LHtching, 1897. To the right, 
an altar with crucifix and six candlesticks. In the centre and to 
the left the richly carved figure subjects of the chancel screen, with 
carving above each of the pointed niches which contain them, and 

4 below two monuments with recumbent figures. A num is conducting 
of 0 school children up the steps to the left. “Amiens” etched in left- 
/ ae hand corner. Etched publisher’s line in lower margin. Etched 
monogram and date in lower right-hand corner. 
Signed Artist’s Proof. VERY FINE IMPRESSION. Only 250 proofs 
printed. 
Height, 11; length, 1414 inches. 
Armstrong, No. 124; Boland Catalogue, No. 80. 


HAIG, AXEL HERMAN 


127. DatHeM, GoTLAND, SwEpDEN. SHtching, 1897. Interior of church 
looking westward from the altar rails, a wedding procession in the 
background. Engraved on the plate in left hand corner,—“Dal- 

iat hems Kyrka Pa Gotland.” Etched monogram and date in lower 
4 right-hand corner. 
[Continued 
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HAIG, 


128. 


HAIG, 


Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
DITION. 

Height, 1034; length, 135 inches. 

Armstrong, No: 125; Boland Catalogue, No. 44. 


“Dalhem is a country church in the island of Gotland, half-way between 
Wisby and Mr. Haig’s home at Katthamra. As an architect he has taken 
a prominent part in the restoration of this church, and is now preparing 
cartoons for the decoration of it. Several of these have already been 
completed and can be seen in the church, the older portion of which dates 
back to the thirteenth and fifteenth centuries.”—ARMSTRONG. 


AXEL HERMAN 

St. Marx’s, VENICE: Exterior. Itching, 1898. The western facade 
viewed from the Piazza and from a point to the north-west of it. 
The Campanile is partially shown to the right of the picture, and 
the ducal palace is visible beyond the cathedral front. There are 
many figures in the foreground. Etched monogram and date in 
lower right- hand corner. In lower margin is the etched inscrip- 
tion,—“London Published Novr 21st 1898 by Robt Dunthorne 5 
Vigo Street London W.” 

Signed Artist’s Proof. With pencil inscriptions by the artist, to the 
left,—St. Marks Venice—Coll F. Goulding; to the right,—Azel 
H. Haig to F. Goulding. VERY FINE IMPRESSION IN FLAWLESS 
CONDITION. Only 350 proofs printed. 

Height, 2314; length, 3184 inches. Hand carved Gothic two-inch gilt 
frame. 

Armstrong, No. 126; Boland Catalogue, No. 161. 


AXEL HERMAN 

CourTyYARD OF THE DucAL Paace, VENICE. Hiching, 1898. Shows 
the angle of the courtyard of the Ducal Palace with the Giant’s 
Staircase to the right. Women are engaged in obtaining water at 
the octagonal wells. The end of the courtyard opposite the spec- 
tator is that next to the Church of St. Mark. Etched monogram 
and date in lower right-hand corner. 

Signed Artist’s Proof. Early state, before the addition of publisher’s 
line. Inscribed in pencil by the artist, to left,—Cortile, Ducal 
Palace, Venice. Coll. F. Goulding; to right,—Azel H. Haig to F. 
Goulding. VERY FINE IMPRESSION IN FLAWLESS CONDITION. Only 
250 proofs pee 

Height, 20; width, 131 inches. 

Armstrong, No. 128; Boland Catalogue, No. 41. 

“This is one of the etcher’s open-air studies of architecture seen more 
or less at close quarters, its subject being the Courtyard of the famed 
Ducal Palace of Venice, with the Scala dei Giganti, and other features 
with which travellers are well acquainted, and of which all can read in 
detail in Mr. Ruskin’s Stones of Venice and elsewhere.”—ARMSTRONG. 
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130. Ca’ D'Oro, Venice. Ltching, 1898. Shows the exterior of the fif- 


teenth century Gothic Palazzo known to travellers as the “Ca’ 
VOro,” with its exterior galleries rising one above the other by richly 
carved tracery, its Gothic windows right and left in the sunlit walls 
towards the angle of the building, and the pointed decorations that 
form a parapet above. In the foreground is the canal, with a 
gondola pointing to the mght. Etched monogram and date in the 
lower right-hand corner. 

Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
pITIOoN. Inscribed in pencil by the artist, to left,—Palazzo Ca’ doro, 
Venéna—Coll. F. Goulding, Imp.; to right,—Azel H. Haig to F. 
Goulding. 

Height, 113¢; length, 1514 inches. 

Armstrong, No. 129; Boland Catalogue, No. 18. 

The plate contains considerable aquatint in sky and water. 


HAIG, AXEL HERMAN 


os 
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131. An OLtp WuHarr, VENICE. Hiching, 1898. A little glimpse of a narrow 


and unfrequented watery byway trending towards the left as it 
becomes part of the background. On the farther side is a “slip” 
or wharf forming part of a boatbuilder’s yard, with two large 
round-ended barges hauled up to undergo repairs. Gondolas float 
empty on the canal, two or three-foot passengers are visible, women 
and men are looking through windows and doorways, warmth and 
sleepiness prevail. Etched monogram and date in lower right-hand 
corner. 

Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
DITION. The title has been written in by the artist, on the left. 

Height, 8144; length, 1014 inches. 

Armstrong, No. 130; Boland Catalogue, No. 2. 


MontMagons Near Artes. LHtching, 1907. The walled castle rises 
above meadows and the bank of a stream in foreground. A shep- 
herd with his flock to the left. Etched monogram and date in lower 
right-hand corner. 

Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
DITION. 

Height, 8; length, 12 inches. 

Boland Catalogue, No. 108. 


Together, 2 pieces. 


HAIG, AXEL HERMAN 


4 


132. PaLAzzo CONTARINI DEGLI Scrieni1, VENICE. Etching, 1898. Canal 


flowing to the left of the plate, and on the right the fifteenth century 


Gothic Palazzo with a gondola moored to three posts beneath it. 
{Continued 
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Other buildings in the background. Etched monogram and date 
in lower left-hand corner. 

Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
DITION. The title has been written in by the artist, on the left. 

Height, 914; width, 614 inches. 

Armstrong, No. 131; Boland Catalogue, No. 133. 


HAIG, AXEL HERMAN 
133. Burgos CarHEpraLt: Nortu Porcn. LHtching, 1898. An altar out- 
side the cathedral of Burgos. In the foreground a roadway. 
Signed Artist’s Proof. Inscribed in pencil by the artist, to left,— 
Burgos Cathedral. The North Porch; to right,—Azel H. Haig 
—- to F. Goulding. Early and unfinished state. The finished plate 
was issued in 1902 [See No. 154 in this catalogue]. 
This state not in Boland or Armstrong. Fine impression, very small 
tear in top margin. 


) HAIG, AXEL HERMAN 
134. Rinatro, Venicr. LHlching, 1898. The stone steps leading to the 

arched bridge over the canal, is in the immediate foreground to the 
left. A woman is descending with a basket on her arm. Etched 
monogram and date in lower left-hand corner. 

Signed Artist’s Proof. VERY FINE IMPRESSION. 

oy fe Height, 1514; width, 11 inches. 

Boland Catalogue, No. 148. 
This etching, though done in 1898, is not included in Armstrong’s cata- 

logue. 


HAIG, AXEL HERMAN 
135. Grorta Dro 1n Excensis. Llching, 1898. Angels with trumpets, 
above a town with mght lghts, near the sea. Etched monogram 
and date in lower left-hand corner. The artist’s Christmas card. 
we Signed Artist’s Proof. FINE IMPRESSION. 
a 





Height, 3144; length, 48% inches. 
Not in Armstrong or Boland. 


HAIG, AXEL HERMAN 
136. St. Marx’s: THE Maponna wirH A Musker. JLiching, 1899. A 
portion of the interior of St. Mark’s, Venice. Towards the left, 
and almost in the background, is a square pier supporting two 
circular arches, and on the two sides of the pier are carved figures 
Je in rectangular panels, one of these is the Madonna del Schioppo, 
5 hoe the Virgin with a musket hanging beside her, from which the 
subject is named. Etched monogram and date in lower left-hand 


corner. In the lower margin is the etched inscription, “London 
[Continued 
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Published 1st June 1899 by Robt Dunthorne, 5 Vigo Street London 
WwW.” 
Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
DITION. Only 250 proofs printed. 
Height, 1614; width, 1114 inches. Hand carved Gothic two-inch gilt 
frame. 
Armstrong, No. 133; Boland Catalogue, No. 166. 
“The musket was placed near the shrine by a man who believed that he 
had been miraculously prevented from committing murder with it.”— 
ARMSTRONG, 


HAIG, AXEL HERMAN 


13%. 
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St. Marx’s: THe CHAPEL OF THE SACRAMENT. LHtching, 1899. The 
Chapel is in shadow, with a single figure kneeling at the left before 
the altar, the rails of which are visible on the right. The Chancel 
of the church is just visible through an archway. “Etched monagram 
and date in lower right-hand corner. In the lower margin is the 
etched inser pLOD, “London, Published November 20th 1899 by 
Robt. Dunthorne 5 Vigo Street London W.” 

Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
pITION. Only 250 proofs printed. 

Height, 16; width, 1114 inches. 

Armstrong, No. 134; Boland Catalogue, No. 164. 


HAIG, AXEL HERMAN 


138. 
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St. Marx’s: THe CHAPEL or St. Clement. LHiching, 1899. A pul- 
pit, with figures of priests and acolytes on the left preparing for 
a procession. On the right an altar and in the center an archway. 
Etched monogram and date in lower left-hand corner. In the lower 
margin is the etched Inscription, “London Published November 
20th 1899 by Robt. Dunthorne, 5 Vigo Street, London, W.” 

Signed Artist’s Proof. Inscribed in pencil by the artist, to left,—Coll. 
F. Goulding; to right,—Awel H. Haig to F. Goulding. VERY FINE 
IMPRESSION IN FINE CONDITION. 

Height, 11; length, 14 inches. 

Armstrong, No. 135; Boland Catalogue, No. 165. 





HAIG, AXEL eee 
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St. Marx’s: Tue Bapristry. Htching, 1899. The great cup-like 
font with its hexagonal base, and the figure of St. John the Baptist 
surmounting its curving bronze cov er, is decorated with reliefs in 
panels. Etched monogram and date in lower right-hand corner. 
In the lower margin is the etched inscription, “London Published 
November 20th 1899 by Robt. Dunthorne, 5 Vigo Street, London 
Wis 
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Signed Artist’s Proof. Inscribed in pencil by the artist, to left,— 
Coll. F. Goulding. Imp.; to right—Azel H, Haig to F. Goulding. 
VERY FINE IMPRESSION IN FLAWLESS CONDITION. Only 250 proofs 
printed. 
Height, 15; width, 10 inches. 
Armstrong, No. 136; Boland Catalogue, No. 163. 


HAIG, AXEL HERMAN 


140. Norre Damr, Parts. Etching, 1900. A view of the cathedral from 
the south side of the Seine. The river and a bridge slightly to 
the left of the plate lie between the church and the spectator. Etched 
monogram and date in lower left-hand corner. In lower margin 





fo is the etched inscription—‘London Published August 1st 1900 by 


Robt Dunthorne 5 Vigo Street London W.” 

Signed Artist’s Proof. VERY FINE IMPRESSION. Only 350 proofs 
printed. 

Height, 2214; length, 31 inches. 

Armstrong, No. 137; Boland Catalogue, No. 119. 


HAIG, AXEL HERMAN 


141. BarckELona CATHEDRAL: INTERIOR. Htching, 1900. A view of the 
North Aisle, looking towards the west. On the right is the canopy 
of the Bishop’s throne and the railing of the choir-screen. The 
Choir, as is usual in Spain, is in the middle of the church. Etched 
monogram and date in the lower right-hand corner. Etched pub- 


oer ae ae | 
lisher’s line in lower margin. 


/ 


Signed Artist’s Proof. Inscribed in pencil by the artist, to left— 
Coll. F. Goulding; to right—Azel HT. Haig to F. Goulding. VERY 
FINE IMPRESSION IN FLAWLESS CONDITION. Only 350 proofs printed. 

Height, 22; width, 15 inches. 

Armstrong, No. 138; Boland Catalogue, No. 10. 


“The cathedral, built upon the site of a previously existing church, of 
which fragments are probably incorporated in the present building, bears 
as the date of its reconstruction the years 1298 to 1329.”—ARMSTRONG. 


HAIG, AXEL HERMAN 
142. Ceratu CarHepran. Htching, 1901. Interior, facing the east end. 
High above the altar are mosaics, the principal one of which rep- 
resents the head and shoulders of Christ with a book in His left 


ane hand. To the right, inside the Chancel rail, is the Bishop’s Throne, 
of ax and opposite to it, but outside the Chancel, is the pulpit, enriched 


with carved figures and supported by angels. Figures of worship- 
pers are in the foreground, and above all there hangs from the 
apex of the Chancel arch a cross, richly carved and of graceful 
design. Etched monogram and date in lower right-hand corner. 


In lower margin is the etched inscription,x—“London Published 
[Continued 
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HAIG, 
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HAIG, 
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November %th 1901 by Robt Dunthorne 5 Vigo Street London W.” 
Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
DITION. 
Height, 2814; width, 181% inches. Hand carved two-inch Gothic gilt 
frame. 
Armstrong, No. 141; Boland Catalogue, No. 31 
“The ancient Norman Cathedral of Cefalu is probably not itself known 
to a large number of those who possess Mr. Haig’s etching of it, but never- 
theless is a building of great antiquity and beauty. Tradition ascribes 
its foundation to King Roger of Sicily in the twelfth century, who, being 
at sea and in danger of shipwreck, vowed to build a cathedral wherever he 
might be permitted to land ; and in its mosaics he is represented. Its charter 
of foundation was granted in 1145, and the mosaics which adorn it are 
the oldest and finest to be seen in the island.”—ARMSTRONG. 


[See Illustration | 


AXEL HERMAN 


AMIENS. Etching, 1901. This view of the exterior of the beautiful 
Cathedral of Amiens shows it rising out of trees and houses, with 
the Somme in the foreground. Etched monogram and date in lower 
right-hand corner. 

Signed Artist’s Proof. Inscribed in pencil on lower margin, by the 
artist, to left——Amiens. Coll. F. Goulding, Imp.; to right,—Azel 
H. Haig to F. Goulding. VERY FINE IMPRESSION IN FLAWLESS CON- 
DITION. 

Height, 147%. ; width, 1114 inches. 

Armstrong, No. L412: Boland Catalogue, No. 3. 

“A larger plate of ‘landscape’ shape was originally etched, but it was 
believed to be improved by cutting down, and the dimensions given above 
are those of more recent impressions; a few, however, exist in the larger 
size.” —ARMSTRONG. 





AXEL HERMAN 


Batmorat. Htching, 1901. The Royal Castle rising above trees, 
with the river Dee in the foreground; two trees on the left bank. 
Etched monogram and date in lower right- hand corner. In upper 
margin is the etched inscription,—* Copyright 1902 Published by 
H. Virtue and Company Limited London.” 

Signed Artist’s Proof on Japan paper. VERY FINE IMPRESSION IN 
FLAWLESS CONDITION. The title has been written in by the artist, 
on the left. 

Height, 67%; length, 10 inches. 

Armstrong, No. 143; Boland Catalogue, No. 8. 

On THE River Deg. LFtching, 1901. The river winds off in the 


distance beyond which are mountains. Foliage and trees to the 
[Continued 
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left, and flat meadows with cattle to the right. Etched monogram 
and date in lower right-hand corner. 

Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
DITION, the margins cut down, leaving 1% inch outside the plate- 
mark. The title has also been written in by the artist, on the 
left. 

Height, 11; width, 8 inches. 

Boland Catalogue, No. 128. 

Together, 2 pieces. 


HAIG, AXEL HERMAN 


145. AMIENS FROM THE SoMME. Ltching, 1901. The cathedral is seen 
above the foliage of a quiet river bank. There are punts on the 
the river, one of which is being towed by a man on the bank. A 
small wooden bridge to the extreme right. Etched monogram and 


/ py <a date in lower left-hand corner. In lower margin is the etched in- 
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scription,—“London Published October 1st by Robt. Dunthorne 
5 Vigo Street London W.” 

Signed Artist’s Proof on Japan paper. VERY FINE IMPRESSION IN 
FLAWLESS CONDITION. 

Height, 15; length, 22 inches. 

Boland Catalogue, No. 4. Not in Armstrong. 


HAIG, AXEL HERMAN 


146. AMIENS FROM THE SommE. LFtching, 1901. The cathedral is seen 
above the foliage of a quiet river bank. There are punts on the 
river, one of which is being towed by a man on the bank. A small 
wooden bridge to the extreme right. Etched monogram and date 
in lower left-hand corner. 

ae Signed Artist’s Proof on Japan paper. Early impression before pub- 
lisher’s line. Inscribed on lower margin, in pencil, to left,—Ooll. 
F. Goulding ; to right,—Awel H. Haig to F. Goulding. Goulding’s 
monogram in lower left. VERY FINE IMPRESSION IN FLAWLESS CON- 
DITION. 
Height, 15; length, 22 inches. 
Boland Catalogue, No. 4. 


HAIG, AXEL HERMAN 


147. “Ancets.” Unity Is Strenetu. LHiching, 1901. A circular deco- 
rative plate, in which two women are clasping hands and an inscrip- 
tion reading Hnighet Ger Styrka. An angel is crowning them both. 
Etched date and initials near lower right-hand corner, 

Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
DITION. 

Height, 6; width, 6 inches. 

Boland Catalogue, No. 5. 
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148. 


fi — 


Linuirucow. Ltching and aquatint, 1901. The castle is seen across 
the river. Three swans in the foreground. Etched monogram and 
date in lower right-hand corner. In upper margin is the etched 
inscription —“Copyright 1902 Published by H. Virtue and Com- 
pany Lamited London.” 

Signed Artist’s Proof on Japan paper. VERY FINE IMPRESSION IN 
FLAWLESS CONDITION. The title has been written in by the artist, on 
the left. 

Height, 10; width, 7 inches. 

Boland Catalogue, No. 101. 


This etching, though done in 1901, is not included in Armstrong’s cata- 
logue. 


HAIG, AXEL HERMAN 


149. 


rif 


/ 
tpee — 


BucKINGHAM Patace. LHtching and aquatint, 1901. The broad. 
facade of the palace is seen through the trees from the pond. Etched 
monogram and date in lower right-hand corner. In upper margin 
is the etched inscriptionn—“Copyright 1901 Published by H. Virtue 
and Company, Limited, London.” 

Signed Artist’s Proof, on Japan paper. VERY FINE IMPRESSION IN 
FLAWLESS CONDITION. The title has been written in by the artist, in 
pencil. : 

Height, 7; length, 10 inches. 

Boland Catalogue, No. 15. 


This etching, though done in 1901, is not included in Armstrong’s cata- 
logue. 


HAIG, AXEL HERMAN 


150. 


Jo 
oa 


StockHotm. LHtching (1902). Stockholm Harbor, with many towers 
vaguely suggested in the background; nearer to the spectator are 
the waters of the harbor, with boats lying moored towards the left; 
to the right a suggestion of a draw-bridge. 

Signed Artist’s Proof. Inscribed on lower margin, in pencil, by the 
the artist, to left——Stockholm (drypoint) ; to right—Azel H. Haig. 
VERY FINE IMPRESSION IN FLAWLESS CONDITION. This and the fol- 
lowing are two early states, before the addition of date. 

Height, 614; width, 4 inches. 

Armstrong, No. 144; Boland Catalogue, No. 180. 


HAIG, AXEL HERMAN 


151. 


ee 


StockHotm. Htching (1902). 
Signed Artist’s Proof, with title to left, by the artist. The same view 
as preceding. 
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HAIG, 
153. 


152. 


San ZENO, VERONA. Htching, 1902. The spectator faces the east 
end of the church. The descent to the crypt is through three 
rounded arches, which are shown in the centre of the plate, under 
the right hand of one of these the choir is passing downwards, 
followed by the cross-bearer, acolytes and priest. On the far right 
is the staircase by which access is obtained to the Chancel. The 
screen above the steps to the crypt is surmounted by figures of 
Christ and the Twelve Apostles. Two partially destroy ed frescoes, 
one of a prelate, the other of a saint, are on the piers to the right 
and left. I[tched monogram and date in lower right-hand corner. 
In upper margin is the etched Inscription, — ‘London Pubhshed 
29th Oct 1902 by Robt. Dunthorne 5 Vigo Street W.”’; and in 
lower,—“Copyright 1902 by Robert Dunthorne.” 

Signed Artist’s Proof. WERY FINE IMPRESSION IN FLAWLESS CON- 
DITION. Only 350 proofs printed. 

Height, 1514; length, 21 inches. 

Armstrong, No. 145; Boland Catalogue, No. 169. 


“This chureh is dedicated to a Bishop of Verona, of African birth, and 
apparently of African blood, for he is commemorated in the church by 
a statue of swarthy complexion, if not of negro type. San Zeno flourished 
in the fourth century, and the church which bears his name was erected 
in the twelfth century. The statues upon the screen shown in the etching 


are work of the twelfth century.’”—ARMSTRONG. 


AXEL HERMAN 


Uim Carueprat. WHtching, 1902. A portion of the interior of the 
Cathedral is given. Beyond the foreground, which is paved with 
square tiles, rises the lofty Chancel arch, with the tapering canopy 
of the tabernacle to the left of the spectator. This is carved with 
considerable wealth of detail, and has many niches filled with statues 
of saints. Near it, and towards the right-hand side of the picture, 
is the Kreuzaltar. In the Choir a long double line of carved heads 
or busts of saints and worthies adorns the stalls, and is visible 
above the wrought-iron screen or railing. Etched monogram and 
date in lower right-hand corner. In the ‘lower mar ein is the etched 
inscription,— “London Published 1902 by Robt Dunthorne 5 Vigo 
Street London W.” 

Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 

pition. Only 250 proofs printed. 

Height, 217%; width, 141% inches. 

Armstrong, No. 146; Boland Catalogue, No. 198. 

“This etching shows a view from the south-west of the Choir of the 
Miinster, Ulm, commenced in the fourteenth century, and not actually com- 
pleted until the nineteenth, when it was restored and finished. The most 
conspicuous feature is the Sakraments-hduschen, or sacramental tabernacle, 
a remarkable piece of fretted Gothic work, tapering with extreme grace 
and delicacy, as can be judged from the reproduction given. The busts 

[Continued 





Sale, Tuesday Evening, December 16th 








THE HOOD COLLECTION AMERICAN ART ASSOCIATION 
| No. 153—Continued | 


above the Choir stalls may also be cited as peculiar. They were the work 
of a carver named Jérg Syrin, whose own portrait figures among those on 
the north side, though not in the two rows seen in the etching. These 
are of saints and prophets of the Old Testament occupying the lower row, 
and of apostles and saints of the New Testament above them. Correspond- 
ing heads on the opposite side of the Choir, not seen in the etching, are 
of holy women, the wife of the artist being placed among them.’’—Arm- 
STRONG. 


HAIG, AXEL HERMAN 
154. Burcos CaTHepraL: NortH Porcu. Agquatint and etching, 1992. 
An altar outside the cathedral of Burgos, flanked by four candle- 
sticks and with a Madonna and other figures above it, and wor- 
shippers kneeling before it. In the foreground, a roadway and 
P— sidewalk with passers-by. Htched monogram and date in lower 
left-hand corner. 
Signed Artist’s Proof. Inscribed in pencil, by the artist—Azel IT. 
Haig to F. Goulding. VERY FINE IMPRESSION IN FLAWLESS CON- 
DITION. 
Height, 8; length, 113¢ inches. 
Armstrong, No. 147; Boland Catalogue, No. 13. 


HAIG, AXEL HERMAN 
155. Westminster: Inventor. Htching, 1902. View showing the altar, 
the screen and the apse beyond. Spectators are seen in front of the 
sanctuary railing. Etched monogram and date in lower-left hand 
corner. 
Jd Signed Artist’s Proof, on Japan paper. VERY FINE IMPRESSION IN 
Hepes, —_— FLAWLESS CONDITION. 
Height, 1014; width, 744 inches. 
Boland Catalogue, No. 211. 
: This etching, though done in 1902, is not included in Armstrong’s cata- 
ogue. 


HAIG, AXEL HERMAN 
156. WesTMINSTER ABBEY: NortH Porcn. LHtching, 1903. The North 
Porch as seen from the opposite side of the roadway. The Victoria 
tower of the Houses of Parhament and a portion of St. Margaret’s 
Church on the left. Etched monogram and date in lower right-hand 
Jo corner. In the upper margin is the etched inscription,—*London 
Cy jot Published 1st Novr. 1903 by Robt Dunthorne 5 Vigo St. W.;” and 
in lower,—* Copyright 1903 by Robt Dunthorne.” 
Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
DITION. 
Height, 287%; width, 21 inches. 
Armstrong, No. 149; Boland Catalogue, No. 216. 
Etching shows the entrance to the North Transept of the Abbey, built 
by Richard II and known formerly as ‘“Solomon’s Porch.” 
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Ocroper Eventna, Assist. Etching, 1903. Evening glow and shad- 
ows upon Assisi. The church stands out white upon the summit of 
the hill, iJuminated by the rays of the setting sun; the wooded hill- 
side below it and the town beyond to the right are in shadow. 
Below, the river is running in flood. On the hither side two monks 
are walking together on the bank with a _ peasant woman 
approaching them. Jtched title, monogram and date in lower 
left-hand corner. 

Signed Artist’s Proof. WERY FINE IMPRESSION IN FLAWLESS CON- 
DITION. 

Height, 19; length, 24 inches. Hand carved Gothic two-inch gilt 
frame. 

Armstrong, No. 150; Boland Catalog, No. 122. 


HAIG, AXEL HERMAN 


CHurcH oF St. Francis, Assist. Etching, 1903. The great altar, 
supported on pillars and bearing a cross and six lighter candles is 
approached on all sides by steps. The vaulted roof is very low, 
and is richly decorated with frescoes. Worshippers kneel at the 
altar steps, some monks are standing on the left, and in the back- 
eround towards the left, a priest and acolytes followed by others 
are approaching. Etched monogram, title, and date in lower left- 
hand corner. In lower margin is the etched inscription, —“Tondon 
Published April 7th 1903 by Robt Dunthorne 5 Vigo Street London 
WwW.” 

Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
pirton. No. 7 of only 250 proofs printed. 

Height, 19; length, 24 inches. Hand carved Gothic two-inch gilt 
frame. 

Armstrong, No. 151; Boland Catalogue, No. 35. 

“The altar shown is that in the lower of the two churches built one 
over the other at Assisi in honour of St. Francis, and is placed immediately 
over the erypt which holds his bones. The church originally consisted of 
two churches or chapels one above the other. It is the lower one of these 
which figures in Mr. Haig’s etching. The bones of St. Francis had at first 
been laid to rest at San Giorgio, but the Perugians made attempts to 
carry them off and the people of Assisi feared lest they might succeed 
in doing so. In order to prevent this they constructed a crypt beneath the 
lower church shown in the etching, and to this they transferred the 
mortal remains of their beloved patron-saint in the year 12380. The rock- 
hewn sepulchre which they devised was in fact as well in name a crypt, 
for though its existence was known, its position was kept a complete 
secret, and was discovered only in 1818. It was then enlarged and con- 
verted into a chapel, so that there are now three buildings in which 
worship may be held, rising one above the other on the hill-side, the nature 
of the ground permitting each to be entered, if desired, on the level.”— 
ARMSTRONG. 
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HAIG, AXEL HERMAN 
159. CastLe or Virre (Tue). Ftching, 1903. View of the exterior of 
Vitré, a castle with many circular turrets of the form sometimes 
compared with that of a “Pepper-pot,’ a building with scarcely 
an opening in it that could be called a window, frowning over low- 
built houses, and a road on which peasants are passing. Etched 
monogram and date in lower right-hand corner. 
Signed Artist’s Proof. Inscribed in pencil, to left,—Coll. F. Goulding- 
/9— to right,—Awel H. Haig to F. Goulding. Very FINE IMPRESSION 
IN FLAWLESS CONDITION. 
Height, 9%; eee 1414 inches. 
Armstrong, No. 152 SRoland Catalogue, No. 30. 


The castle was for nee inhabited by the Seigneurs de la Trémouille, and 
is on the road which leads from Vitré to Rennes. 


HAIG, AXEL HERMAN 
160. Srrasspura. LHtching, 1903. The background is composed of houses, 
trees, and the Cathedral tower, which occupies the centre. The 
tower is square, with a pointed roof, and a clock is visible between 
two windows at the side nearest the spectator. The river and its 
is v= banks form the foreground, the farther side having a straight narrow 
i footpath. On the bank nearest to the spectator are two women 
disembarking from a ferry-punt; a boy with a basket is seated 
near watching them. Etched monogram and date in lower right- 
hand corner. 
Signed Artist’s Proof. Inscribed in pencil, to left,—Coll. F. Goulding. 
to right,—Azel H. Haig to F. Goulding. VERY FINE IMPRESSION IN 
FLAWLESS CONDITION. 
Height, 1314; width, 85¢@ inches. 
Armstrong, No. 153; Boland Catalogue, No. 185. 


It is the Cathedral of St. Thomas which is seen in the distance. 


HAIG, AXEL HERMAN 


161. MapreLerne, Troyes. Ltching, 1904. Through a lofty archway are 

seen women worshipping before a Madonna standing with the 

Infant Christ in her arms; right and left are lilies; and above, a 

richly carved canopy with statues of saints in niches. To the right 

L4for- is the carved rood-screen, brightly illuminated, with a single statue 
surrounding it. A Sister of Charity, with children round her, is 

seated near the pier which supports the arch already mentioned. 

In the wall, close to the pier, is a carved representation of the 

Resurrection. On the pier to the left is a Station of the Cross. 

Etched monogram and date in lower right-hand corner. In upper 


margin is the etched inscription,—‘“London Published April 11th 
[Continued 
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HAIG, 
162. 


122. 


1904 by Robt. Dunthorne 5 Vigo St. London W.” and in the lower, 
—‘Conyright 1904 by Robert Dunthorne.” 

Signed Artist’s Proof. WERY FINE IMPRESSION IN FLAWLESS CON- 
DITION. Only 250 proofs printed. 

Height, 2314; width, 1534 inches. 

Armstrong, No. 154; Boland Catalogue, No. 105. 


“Mr. Haig has not taken the Cathedral of Troyes for his etching, but 
has chosen the church of La Sainte Madeleine, a thirteenth centry build- 
ing older than the greater part of the cathedral itself, and has shown its 
finest feature, the Jubé or Rood-Loft of Giovanni Gualdo, who was also 
connected with the building of the fortitications of the town. Jean Gualde, 
as his name appears in French garb, was paid for his carving five sous 
per diem in winter, and in summer, when working days were longer, seven. 
He now rests beneath it, in the words of the inscription once legible over 
his bones, ‘Pour y attendre la résurrection, sans peur d’étre écrasé.’ Its 
decorations, eighteen feet deep. and extending over the two pillars at the 
sides, have been described as ‘a curtain of lace cut in marble,’ ‘un bijou 
plitot qu’une maconnerie, une ciselure plitot qu’une sculpture.’ ”’—ArRM- 
STRONG. 


AXEL HERMAN 


THE PALATINE CHAPEL, PatErMo. JHtching, 1904. In the back- 
eround, slightly to the left, are the steps leading to the Chancel, 
in which a service is being conducted. The spectator looks across 
the church from a corner of the Nave, whence priests and choristers 
can be distinguished within the Chancel rail, part of the altar being 
visible. In the centre the pulpit is conspicuous, having beside it 
the great candelabrum. ‘The whole is rich in carving and deco- 
ration. Worshippers kneel upon the marble floor in the foreground, 
one of these to the right being a woman with a shawl over her head 
and a fan in her hand. Etched monogram and date in lower right- 
hand corner. In lower margin is the inscription,—‘London Pub- 
lished 1st November 1904 by R. Dunthorne 5 Vigo Street W. Copy- 
right 1904.” 

Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
DITION. 

Height, 27; width, 1814 inches. Hand carved Gothic two-inch gilt 
frame. 

Armstrong, No. 155; Boland Catalogue, No. 1382. 

“Sicily counts among its most beautiful medieval buildings the Capella 
Palatina at Palermo, raised by King Roger to the honour of St. Peter early 
in the twelfth century. Designed as the chapel of the royal palace, it has 
a nave about one hundred feet long decorated with richly coloured glass 
mosaics on a golden ground, the more ancient of which date from the time 


when King Roger built it. Similar mosaics occur at Cefalu, where some are 
perhaps finer than those in the Cappella Palatina.’’—ARMSTRONG. 
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HAIG, AXEL HERMAN 


163. Towers or Laon. FHtching, 1904. The Cathedral of Laon, with its 
towers, rises high in the background; towards the right of the spec- 
tator a nun is conducting schoolgirls down a flight of steps; at the 
head of the steps is a high gatew ay leading into the cathedral pre- 
cincts, and to the left of these are trees and shrubs. Etched mono- 
gram and date in lower right-hand corner. 

Signed Artist’s Proof. Inscribed in pencil by the artist, to left,— 
Towers of Laon; to right,—Awel H. Haig to F. Goulding. With 
Stee Goulding’s own monogram in corner. VERY FINE IMPRESSION IN 
s FINE CONDITION. 
Height, 15; width, 101% inches. 
Armstrong, No. 156; Boland Catalogue, No. 94 
“This is a small but attractive etching of the Cathedral of Notre Dame 
at Laon, the chief town of the Département de l’Aisne. Four towers remain 
out of seven, which were also originally surmounted by spires, in a fine 
thirteenth century building, of which Viollet le Duc says :—‘La Cathédrale 
n’a pas l’aspect religieux des églises de Chartres, d’Amiens, ou de Reims. 
De loin elle parait un chateau plitot au’une église.’ ’”’—ARMSTRONG. 


HAIG, AXEL HERMAN 


164. PALerMo, Piazza. Garrarra. Htching, 1904. Street scene with 
donkeys, goats and townsfolk. To the left, an architectural monu- 
ment set in the wall. Etched monogram, date and the word ‘Pa- 
lermo’ in lower right-hand corner. 

J O— Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
pitron. The title has been written in by the artist, on the left. 
Height, 1144; width, 8 inches. 
Boland eile IN Goyal. Ye 


HAIG, AXEL HERMAN 


165. St. CuristopHEeR WITH Crrist Cuinp. Ltching, 1904. Two figures 
are seen within a decorative border. Etched title in lower left- 
hand corner. Etched monogram and date in lower right-hand 
corner, 

ie Signed Artist’s Proof. FINE IMPRESSION IN FLAWLESS CONDITION. 
Height, 4%; width, 3% inches. 
Boland Catalogue, No. 154. 


Star OF BETHLEHEM. Aquatint, 1906. Angels are pointing the way 
to the Wise Men. Etched monogram and date in lower right- hand 
corner. 

Signed Artist’s proof on Japan paper. VERY FINE IMPRESSION IN 
FLAWLESS CONDITION, 

Height, 3; length, 414 inches. 

Boland Catlogue, No. 179. 

The artist’s Christmas cards for 1904 and 1906. 


Together, 2 pieces. 
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HAIG, AXEL HERMAN 
166. York Minster. Htching, 1905. A view of the portion of the interior 


from the south-east of the South Transept, the Nave being seen in 
the background through a tall pointed archway. The clergy fol- 
lowing the choir in surplices are also visible. In the centre, a little 
towards the right, is the tomb of the Archbishop Walter de Grey, 
whose figure lies recumbent in full canonicals, with the mitre on 
his head, and the ferrule of his pastoral staff thrust into the mouth 
of a dragon which lies at his feet. Above the figure of the Arch- 
bishop is an ark-shaped canopy supported on nine round pillars. 
A flat tomb, with a covering raised on shorter pillars, lies beyond 
Archbishop de Grey’s and between his monument and the spectator 
are two more tombs. The nearest of these, to the extreme left, 
of which only part is seen, has a high and richly carved canopy, 
beneath which are two kneeling stone figures. Etched monogram 
and date in lower right-hand corner. In the lower margin is the 
etched puEen PUT ‘London Published May 1st 1905 by R. Dun- 
thorne 5 Vigo St. W. Copyright 1905.” 

Signed Artist’s Proof. Very FINE IMPRESSION IN FLAWLESS CON- 
eens Daly 350 proots printed. 

Height, width, 1514 inches. 

Tee "No. ee, Boland Catalogue, No. 229. 


HAIG, AXEL HERMAN 


167 


Bia 


. Bayonne. LHiching, 1905. A narrow street of picturesque houses, 


the left side and the lower portion of the right in shadow, with 
carts and passers-by. In the background two spires of the cathedral 
in sunhght. Etched monogram and date in lower right-hand corner. 

Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
DITION. 

Height, 1684; width, 108g inches. Hand carved Gothic two-inch gilt 
frame. 

Armstrong, No. 158; Boland Catalogue, No. 16. 


“Bayonne, in the Basses Pyrénées, once a Roman town, and with frag- 
ments of its old wall remaining to perpetuate the memory of Roman 
occupation, passed under English sovereignty for a time when Eleanor of 
Guyenne married Henry II. The arms of England on the vaulting of the 
cathedral testify to the part taken by the BHnglish in commencing the 
building.’’—ARMSTRONG. 


HAIG, AXEL HERMAN 
168. Nassaver Haus, NuremBere. LHtching, 1905. Facing the spectator 


le 


in the centre of the plate is a tall Gothic house forming a street 
corner. In the second story is a richly-decorated projecting window, 
and at the angle on the same level is an angel under a canopy. To 
the left of the plate, and in shadow, is part of a round building, 
half-way up the wall of which is a Madonna with Child under a 

[Continued 
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carved canopy, and below is the figure of a saint. Etched monogram 
and date in lower right-hand corner. 
Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
DITION. 
Height, 734; width, 51¢ inches. 
Armstrong, No. 159; Boland Catalogue, No. 116. 


“This fourteenth century Gothic house is situated nearly opposite to the 
Church of St. Lawrence at Nuremberg, and at the corner of the Caro- 
linenstrasse. The building, a small portion of which is visible to the left, 
is the Church of St. Lawrence.’—ARMSTRONG. 


HAIG, AXEL HERMAN 


169. Portico DE GLortA, CHAPEL OF SANTIAGO. Buraos. Etching, 1905. 
The entrance is seen diagonally with the sun illuminating the cary- 
ings in high relief. Kneeling figures in foreground to the left. 
Etched monogram and date in lower right-hand corner. In upper 

0 margin is the etched inscription,—“London Published Novr. 1st 

paps —~ 1905 by Robt Dunthorne 5 Vigo Street W.;’ and in lower,—“Copy- 

right 1905 by Robt Dunthorne.” 

Signed Artist’s Proof. Inscribed in pencil by the artist, on lower 
margin, to left,—Portico de la Gloria, Santiago Cathedral, Spain; 
to right—Awel Herman Haig to Fr. Goulding. VERY FINE IM- 
PRESSION IN FLAWLESS CONDITION. 

Height, 2634; width, 18 inches. 

Boland Catalogue, No. 144. 


HAIG, AXEL HERMAN 
170. Counryarp: CHartres. Htching, 1906. Medieval courtyard sur- 

rounded by houses of quaint architecture. Wagons and farm im- 
plements are about. Etched monogram and date in lower right- 
hand corner. 

Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
DITION. 

| b— Height, 614; length, 87% inches. 
Boland Catalogue, No. 40. 


Cuartres. Ltching, 1910. A bend in the stream to the left fore- 
ground. In the centre a walled gate. In the distance, to the right, 
the spires of the Cathedral. Etched title in the lower left-hand 
corner. Etched monogram in lower right-hand corner. 

Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
piT10oN. Only 150 proofs printed. 

Height, 714; length, 9°84 inches. 


Boland Catalogue, No. 32. =~ 
Together, 2 pieces. 
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HAIG, AXEL HERMAN 


171. Pustic Buinpines Nwar Park. Ftching, 1906. Roadway in fore- 
ground, park to right, building with towers to left, church spires in 
background. Etched monogram and date in lower left-hand corner. 


a RARE. 
if Signed Artist’s Proof. 


Height, 3%; length, 5%@ inches. 
Not in “Armstr ong or Boland. 


HAIG, AXEL HERMAN 


172. Sr. JeRoME CroristErs, BELEM, Lispon. Htching, 1906. View into 
the garden, showing the rich carvings of the cloisters in high lght. 
In foreground, a woman and a little girl are talking to two youths. 
Etched monogram and date in lower right-hand corner. 
Signed Artist’s Proof. An early state, before the addition of pub- 
3 {- lisher’s line at top and copyright line at foot. Inscribed in pencil 
by the artist, to left,—Cloisters of St. Jeronymos, Belem, Lisbon; 
to right,—Azel H. Haig to F. Goulding. VERY FINE IMPRESSION IN 
FLAWLESS CONDITION. 
Height, 2614; width, 18 inches. 
Boland Catalogue, No. 159. 


HAIG, AXEL HERMAN 


173. Sanra Cruz, Coimpra. LHtching, 1906. A portion of the high 
altar is seen in the left background. <A richly carved tomb is in 
the middle distance. ‘Two worshippers at the right are kneeling 
by the rail as the service begins. Etched monogram and date in 


tee lower right-hand corner. 
/] Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
DITION. 


Height, 17; width, 11 inches. 
Boland Catalogue, No. 155. 


Coimbra is situated on the Mondega in Portugal. In the Convent of 
Santa Cruz are the tombs of Alfonso Henriques and Sancho I. 


HAIG, AXEL HERMAN 


174. Bussaco, PorTuGcat. Hiching, 1906. A richly carved high gallery with 
arched window occupies most of the picture to the right. To the 
left is a corner of the garden. Etched title, monogram, and date in 
lower left-hand corner. 

Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 


( —— DITION 
/ Height, 157%; width, 1114 inches. 
Boland Catalogue, No. 17. 
[Continued 
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In tHE CLOIsTeR GARDEN. Ltching, 1907. A procession of nuns is 
entering the door to the right The nave and tower of Burgos 
Cathedral loom up in the background. There is a well at the extreme 
left, and two nuns are sitting under a tree at the extreme right. 
Etched monogram and date in lower right-hand corner. 
Signed Artist’s Proof. -VERY FINE IMPRESSION IN FLAWLESS CON- 
DITION. 
Height, 1854; width, 8%@ inches. 
Boland Catalogue, No. 86. 


Together, 2 pieces. 


HAIG, AXEL HERMAN 
75. CHATEAU DE Virreé. Htching, 1907. View of the round towers of 
the chateau from a street corner. Townspeople and priests, etched 
with bold, free tec hnique, are walking in the sunshine. On a house 
to the extreme right is the inscription, —“‘Tlowllot Vend a Boire et 
a \ al a Manger.” Etched title in lower right-hand corner. 

Signed Artist’s Proof. Inscribed in pencil by the artist,—Avel H. 
Haig To F. Goulding. VERY FINE IMPRESSION IN FLAWLESS CON- 
DITION. 

Height, 2154; width, 14 inches. 

Boland Catalogue, No. 33. 


HAIG, AXEL HERMAN 


176. ENTRANCE To CtLoisTErs: Burcos. Ltching, 1907. Through the 
doorway, sculptured in high relief, with “Baptism of Christ” above, 
and figures of saint on each side of the arch, is seen the arched 
roof of the cloister. To the right are figures of monks; to the left 
a woman and girl near a basin of holy water. Etched monogram 
and date in lower right-hand corner 

“fs ee Signed Artist’s Proof. WVrEry FINE IMPRESSION IN FLAWLESS CON- 
pir1oN. ‘Title written in by the artist, to the left. 
Height, 1884; width, 1344 inches. 
Boland Catalogue, No. 50. 


HAIG, AXEL HERMAN 


177. MonreaLte CarHepran. Ltching, 1907. A diagonal view of the 
steps leading to the choir hall. In the background, through an 
arch is seen a chapel at the end of the left aisle ; three wor: shippers 
are kneeling at the entrance. In the foreground, a priest is kneeling 
ona step. Etched monogram and date in lower right-hand corner. 

vt SS, eae In upper margin is the etched inscription,— ‘London Published 
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March 8rd 1908 by Robt Dunthorne 5 Vigo Street W.;’ and in 
lower,—“Copyright 1908 by Robt Dunthorne.” 

Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
DITION. 

Height, 27; width, 18 inches. 

Boland Catalogue, No. 111. 


HAIG, AXEL HERMAN 


178. Sourn AtstE, Burcos CaTHepRAL. Htching, 1907. A view through 


a high arch of two chapels, one on the left, the entrance to which 
is surmounted by a figure of Christ as the Shepherd, the other with 
a knight on horseback. Priests and worshippers in foreground 
and background, Etched monogram and date in lower right-hand 
corner. In upper margin is the etched inscription,—“*London Pub- 
lished February 14th 1907 by Robt Dunthorne 5 Vigo Street W.;” 
and in the lower,—‘“Copyright 1907 by Robert Dunthorne.” 

Signed Artist’s Proof. VERY FINE IMPRESSION IN FINE CON- 
DITION. 

Height, 27; width, 18 inches. 

Boland Catalogue, No. 176. 





HAIG, AXEL HERMAN 


ea 


179. BavEux. Jtching, 1908. The cathedral is seen, a towering land- 


mark, over the flat fields and winding stream in the foreground. 
Etched monogram and date in lower right-hand corner. 

Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
DITION. 

Height, 1714; length, 2214 inches. 

Boland Catalogue, No. 11. 


HAIG, AXEL HERMAN 


q07 


180. CANTERBURY CATHEDRAL AND Town. Itching, 1908. The cathedral 


is seen from the rear. A pond, part of a boat, rear of houses, and 
trees are in the foreground. The word ‘Canterbury’ is etched in 
lower left-hand corner. Etched monogram and date in lower right- 
hand corner. In the upper margin is the etched inscription,— 
“London Published 1st July 1909 by Robt Dunthorne 5 Vigo St 
W.;° and in lower,—“Copyright in 1909 by Robt Dunthorne.” 

Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
DITION. 

Height, 17; length, 24 inches. 

Boland Catalogue, No. 24. 


Sale, Tuesday Evening, December 16th 


THE HOOD COLLECTION AMERICAN ART ASSOCIATION 


HAIG, AXEL HERMAN 
181. Hoar Cross: Cuapet Hoty Ancerts. Ltching, 1908. The chapel 
is seen in high light in the background with its screen surmounted 
by a cross flanked by two saints. Two w orshippers in immediate 
foreground to the left. Etched monogram and date in lower right- 
hand corner. 
Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
ye Sue pit1on. Only 150 proofs printed. 
Height, 2344; width, 155 inches. 
Boland Catalogue, No. 76. 


HAIG, AXEL HERMAN 
182. Nort CuHancen: Amiens. Ltching, 1908. Between the tall pillars 
is a screen with carvings in high relief, in front of which are a 
priest, two choir-boys, a sister of charity and two girls. There is 
a kneeling figure in the foreground to the right. Etched monogram 
Jo and date in lower right- hand corner. 
pee "—— Signed Artist’s Proof. Early state, before the addition of the pub- 
Aa lisher’s and copyright line. Inscribed in pencil by the artist, to 
left,—Amiens; to right——Avel H. Haig to FP. Goulding. VERY 
FINE IMPRESSION IN FLAWLESS CONDITION. 
Height, 2314; width, 1514 inches. 
Boland Catalogue, No. 117. 


HAIG, AXEL HERMAN 
183. Nuremperc. tching, 1908. The towers and roofs of the town 
are visible in the distance. In the foreground people are walking 
on a path skirting a rambling house to the right. Open green, 
and small trees in center and left foreground. Etched title, mono- 


gram, and date in lower left-hand corner. 
Vp ee Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
piT1on. ‘Title written in by the artist, to left. 
Height, 14; length, 18 inches. 
Boland Catalogue, No. 121. 


HAIG, AXEL HERMAN 


184. St. LO, Normanpie. Ltching, 1908. The two towers of the cathedral 
are seen in the distance above the trees and roofs of the town. 
Toward the left in the rear is a stone bridge. On the right bank 
foal of the river are wash houses and poplars. On the left bank in the 
immediate foreground there is a boat from which stone is being 
yi unloaded. Etched monogram, title, and date in lower left-hand 
corner. 
Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
pITION. ‘Title by artist, to left. 
Height, 17; length, 23 inches. 
Boland Catalogue, No. 160. 
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AXEL HERMAN 

St. ANasTastaA, VERONA. Htching, 1908. The cathedral with its 
austere square tower is seen across the river. In the foreground, 
by a low stone wall, are townspeople and a bullock cart. Etched 
title, monogram, a date in lower right-right corner. 

Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
DITION. 

Height, 2214 ; width, 1514 inches. 

Boland Catalogue, No. 153. 


AXEL HERMAN 


. Pena Caste, Cintra, Portuean. Htching, 1909. The castle on top 


of hill in left background. In foreground, a roadway. Etched date 
and monogram in lower right. 

Signed Artist’s Proof. With title written in by the artist, to left. 
FINE IMPRESSION, IN FLAWLESS CONDITION. 

Height, 2346; width, 1514 inches. 

Not in Boland. 


AXEL HERMAN 


Puupir, Parma. FHtching, 1909. The carved pulpit is seen promi- 
nently in the foreground. In the distance, the apse. In the centre, 
a glimpse of the choir stalls; and to the extreme right, part of the 
organ. Priests are kneeling in the foreground. Etched title in 
lower left-hand corner. Etched monogram and date in lower right- 
hand corner. In the upper margin is the etched inscription,—*“Lon- 
don Published 4th October 1909 by Robt Dunthorne 5 Vigo Street 
W.;° in the lower, “Copyright 1909 by Robt Dunthorne.” 

Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
DITION. 

Height, 1514; length, 2114 inches. 

Boland Catalogue, No. 145. 
Palma is the capital of the Balearic Isles off the coast of Spain. 


AXEL HERMAN 

SALAMANCA. Hiching, 1909. Musicians and townsfolk in festive 
mood are gathered round a pillar surmounted by figures of Christ 
on the Cross and the Virgin. In the distance, the steeple of the 
cathedral. Etched title, monogram and date in lower right-hand 
corner. In upper margin is the etched inscription——‘“London Pub- 
lished 4th October 1909 by Robt Dunthorne 5 Vigo Street W.;” 


and in lower,—“Copyright 1909 by Robt Dunthorne.” 
[Continued 
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| No. 188—Continued | 
Signed Artist’s Proof. VeEry FINE IMPRESSION IN FLAWLESS CON- 
DITION. 
Height, 23; width, 1414 inches. 
Boland Catalogue, No. 168. 


HAIG, AXEL HERMAN 
189. Town oN River Bank. Ltching, 1909. River in foreground with 
boat near bank. On the further bank, a cluster of houses, one 
above the other, crowned by a rear view of a cathedral. Square tower 
J? to left and near centre of buildings. Etched monogram and date 
a in lower right. 
Signed Artist’s Proof. FINe IMPRESSION. 
Height, 934; width, 634 inches. 
Not in Boland. 


HAIG, AXEL HERMAN 
190. Town on River Bank. Ltching, 1909. 
a Another impression of the preceding. 
/ Signed Artist’s Prof. 


HAIG, AXEL HERMAN 
191. ANTwerP: Puace St. Nicuouas. Ftching, 1910. A courtyard in 
rear of church; to the right, a girl is pumping water from a fountain 
surmounted by a seated statue. Etched title in lower left-hand 


‘, alll corner. Etched monogram and date in lower right-hand corner. 
Signed Artist’s Proof. VrERy FINE IMPRESSION IN FLAWLESS CON- 
DITION. 


Height. 107; width, 784 inches. 
Boland Catalogue, No. 6. 


HAIG, AXEL HERMAN 
192. Sourn Atstr, Looxina West, Burcos CarHepran. Etching, 1910. 
In the centre is a huge stone pillar to the right of which, seen 
through a grilled gateway, is a portion of the choir stalls with sing- 
ing choristers. 'To the left down the aisle, a procession is approach- 
ing. In the foreground, to the left, two kneeling women and a 
choir boy. To the right, beside a pillar, a priestly figure. Etched 
1a monogram and date in lower right-hand corner. In upper margin 
is the etched inscription—“London Published September 1st 1910 
by Robt. Dunthorne 5 Vigo Street W.;” and in the lower,—“Copy- 
right in 1910 by Robt. Dunthorne.” 
Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
DITION. 
Height, 2814; width, 1914 inches. 
Boland Catalogue, No. 177. 
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HAIG, AXEL HERMAN 


193. Totepo: Vrew or Sourn Aste. Ftching, 1910. The lofty spaces 
of the South Aisle are seen in the distance to the right. The centre 
of interest is a richly carved screen in high light towards the middle 

— of the picture. Groups of priests and worshippers in foreground. 
40 To the extreme right on a pillar is a Station of the Cross. Etched 
monogram and date in lower right-hand corner. In upper margin 
is the etched inscription —‘“London Published 9th May 1910 by 
Robt Dunthorne 5 Vigo Street W.;’ and in lower,—“Copyright in 
1910 by Robt Dunthorne.” 
Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
DITION. 
Height, 2834; width, 1914 inches. 
Boland Catalogue, No. 196. 


HAIG, AXEL HERMAN 


194. TonEpo: View or SoutrH Atste. Htching, 1910. Another impression, 
3 [ = same as preceding. 


HAIG, AXEL HERMAN 


195. Castie GrersterN. Wtching, 1911. A high walled castle is perched 
on a steep rock. The entrance to the castle is gained by a narrow 
bridge over a mountain torrent that flows precipitously down to 
the left foreground. Etched monogram and date in lower right- 
hand corner. 


Ke Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
/ DITION. 


Height, 2074; width, 1414 inches. 
Boland Catalogue, No. 28 


HAIG, AXEL HERMAN 


196. Monument: Verona. Wiching, 1911. The tomb surmounted by a 
stone canopy and by a tall grill fence, is situated in a courtyard. 
Ktched monogram, date and place in lower right-hand corner. 

Signed Artist’s Proof. Inscribed in pencil by the artist, to left,— 

Monument of the Scaligere; to right,—Awel H. Haig. VEry FINE 

IMPRESSION IN FLAWLESS CONDITION. 

/ =_ Height, 1914; width, 1314 inches. 
Boland Catalogue, No. 12. 

The monument is erected to the Sealigeri or Della Scala family which 
ruled in Verona from 1260 to 1388. Of Cane, or Can’ Grande della Scala 
(1812-13829), Sismondi says: “he reigned in that city with a splendor which 
no other prince in Italy equalled. Among the Lombard princes he was the 
first protector of literature and the arts. The best painters, sculptors, 
and poets, including Dante, were assembled at his court.” 
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HAIG, AXEL HERMAN 

197. St. Errenne CatruHeprat, Bounces. LHtching, 1911. View of the 

western facade with its five superbly carved portals. Etched mono- 

gram and date in lower right-hand corner. In upper margin is 

the etched inscription,— “London Published February 3rd 1911 

by Robt. Dunthorne 5 Vigo Street W.;” and in lower,—‘“Copyright 


in 1911 by Robt. Dunthorne. 
ie Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
pition. Title-—Bourges, written in, to left. 
Height, 1614; length, 22% inches. 
Boland Catalogue, No. 157. 
The Cathedral at Bourges is one of the five greatest in France. 


HAIG, AXEL HERMAN 


198. Sourm Transept, St. Marx’s. Hiching, 1911. View from the north 
transept across the body of the church, Rose window in the distance ; 
to the left, a double pulpit beside the entrance to the north aisle ; 

- farther back, and partly obscured, is the entrance to the choir 
/ o hall surmounted by a row of carved saints, still farther back is the 
if south pulpit. In the extreme left, a group of worshippers before 
an altar. Etched monogram and date in lower right-hand corner. 
In upper margin is the etched inscription, —" London Ee ee 
September 16th 1911 by Robt Dunthorne 5 Vigo Street W.;” and 
in lower,—“Copyright in 1911 by Robt Dunthorne.” 
Signed Artist’s Proof. VERY FINE IMPRESSION IN FLAWLESS CON- 
ee 
Height, 1744; length, 22% inches. 
Boland nae No. 178. 


HAIG, AXEL HERMAN 
199. Mornine. Aquatint and etching, undated. A calm morning scene 
by a lake or broad stream. To the extreme right, on the bank and 
reflected in the water, is a clump of trees, and to the left two 
rf Lombardy poplars. In the hazy distance a cathedral with two tall 
spires. 
Signed Artist’s Proof. VkEryY FINE IMPRESSION on India paper in fine 
condition, slightly rubbed. 
Height, 634 ; length , 85% inches. 
Boland Catalogue, No. 1 L. 


HAIG, AXEL HERMAN 
200. Mornina. Aquatint and etching, undated. 
Signed Artist’s Proof on India paper. Title written in by artist, 


to left. 
— Same as preceding. 
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HAIG, AXEL HERMAN 


201. Duruam. Lithograph, 1894. The cathedral is seen through the 
trees from outside the garden wall. Below is a remarque giving a 
detail of carved relief. Lithographed title, monogram, and date in 
Cu. lower left-hand corner. 

Signed Artist’s Proof. Inseribed in pencil by the artist—Azel H. 
Hag to F. Goulding: VERY FINE IMPRESSION IN FLAWLESS CON- 
DITION. 

Height, 10; width, 61 inches. 

Boland Catalogue, No. 47. 


HAIG, AXEL HERMAN 


202. Gerona CrorstEers. Lathograph, 1895. A corner of the cloister garden 
is seen through an arch. Lithographed title, monogram, and date 
near lower left-hand corner. 

aa Signed Artist’s Proof. Inscribed in pencil by artist, to left,— Coll. 
F. Goulding; to right,—Azel H. Haig to FP. Goulding. FINE 1IM- 
PRESSION IN FLAWLESS CONDITION. 
Height, 15; width, 85¢ inches. 
Boland Catalogue, No. 63. 


HAIG, AXEL HERMAN 


203. SKETCHES AT Burcos. Lnthographs. CHRIST ON THE Cross. With 
etched monogram and date:—THE Count AND COUNTESS OF SALA- 





MANOA AT THE ALTAR. 
- ~ye . . . . . 
if Both Signed Artist’s Proofs, inscribed,—Awel H. Ilaig to F. Goulding. 
x 


Each about 4 by 7 inches. 


HAIG, AXEL HERMAN 
204. Mrs. Hate. Lithograph, 1 July, 1895. <A lady in profile is hold- 
ing book with the title “Semper Hadem, 
Signed Artist’s Proof. Inscribed in pencil by the artist,—Azel H. 
Haig to F. Goulding. VERY FINE IMPRESSION IN FLAWLESS CON- 


J- DITION. 
Height, 1114; width, 81% inches. 
Boland Catalogue, No. 57. 
HAIG; AXEL HERMAN 


205. Axel Herman Haig and His Work. Illustrated from his Etchings, 
Pencil-Drawings and Water-Colours. With a Biography and a 
Descriptive Catalogue of his Etched Works. By E. A. Armstrong. 


- Portrat of the artist, signed, and several reproductions of his works, 

a all on India paper, also etched frontispiece—In the Capilla del 

Dh ab — Condestable, Burgos Cathedral, a Signed Artist’s Proof, now first 
published. 4to, half morocco, gilt top, uncut. 


London: Fine Art Society, 1905 


LArGE Paper. No. 3836 of a limited number printed. 


SE LE OS RT a 


Aaa OA mee Ke Cn EH 





FITTON 


The Aisles of Chartres 


HEDLEY 


[No. 207 
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HAIG, AXEL HERMAN 
206. Impressions of Westminster Abbey. An Illustrated Text to accompany 


3 fae Seven Etchings by A. H. Haig. Jllustrations. Text within a red 
decorative border. 8vo, boards. London, 1885 


Limited Edition on Japan paper. Presentation inscription by Axel H. Haig. 


FITTON, HEDLEY 
207. THE AIsLes or Cuartres. Ltching. 
Signed Artist’s Proof. 
Height, 2414; width, 16 inches, in a two-inch mosaic gilt frame. 


4a? 


ee 
0 [See Illustration | 


DICKSEE, HERBERT 
208. PrrmrosE— GATHERERS. LHtching. 
= Signed Artist’s Proof on Japan paper. 
24 oo Height, 18; length, 2534 inches, in two-inch mosaic gilt frame. 


DICKSEE, HERBERT 
209. THe Goon Byr. Ftching. 
Signed Artist’s Proof, Remarque on Japan paper. 
4S — Height, 2614; width, 20 inches, in a two-inch mosaic gilt frame. 


ENGRAVING STAND 
210 Manoeany Easent. Drop front with inlaid panels. Interior divided 
to hold prints as large as 30 by 45 inches. With lock and key. On 


rollers. Made by W. J. Sloan. 


INGRAVING STAND 
241. Watnut Easet. Drop front with inlaid panels. Interior divided to 
hold prints as large as 30 by 45 inches. With lock. On rollers. 
Made by W. J. Sloan. 
Ae 
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